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Sri K.R Lakshmana Rao 
rincipal Accountant General , 
C sS CAj Karnataka) 
inaugurates f presents 
Palani A ward and 
H Puffac/jar Award 


Sri Chiranjiv Singh 
(former Ambassador of India 

to UNESCO) 

presents CM AN A Prize and releas 

Souvenir 


\ ) 

His Execeflency SriT.N. Chaturvedi 


1 (Governor of Karnataka) 

i.M.Vittaia Murthy, ias 

presents K . Puttu Rao 

(Managing Director, KS1IDC) 

Memorial Palghat Mani Iyer A ward 

delivers Valedictory Address & 
Distributes Prizes for Amruthur 
Janaki Ammaf Memorial Percussion 


Music Competition 
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Dr.M.Balamu r alikrishna 
'Pal ghat Mani Iyer Awardee' 


L.Bhimachar 

'Palani Subramanya Pillai Awardee' 


H .S . Sudhind ra 

H.Puttachar Memorial Awardee 


B.C.Manjunath 
CMANA prize winner 
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SEMINAR-10 ON THAALAVADYAS 

29th MAY, 2005 

Manipur i Khol, Shri Khol, Bangla Dol, Kara Nak. 


Tabla maestro, Rajyotsava Awardee 

PLRavindra Yavagal 

inaugurates Seminar 1 0 on Talavaadyas 


Internationally renowned Ubhaya Gana Vidushi 

Guru Shyamala GJihave 

renders Valedictory address for the Seminar 


Particiuants 


MANIPURI KHOL - Sri Kunja Sing, 

SHRI KHOL - Sri Rabi Sankar Bhattacharjee 
BANGLA DOL - Sri Kallol Majumder 
KARA NAKARA - Sri Dullal Krishna Adhikary 


SANGEET NATAK ACADEMY, NEW DELHI) 


Venue: 

Shivarathreeshwara Kendra, J.S.S. Campus, 1st Main 

8th Block, Jayanagar, Bangalore - 82. 
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Sri Sri Sri Avani Jagadguru Abhinava Vidyashankara 

inaugurates Thaaiavaadyoth sava-2004 by ligi 


the lamp 
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appa. Vice-Chancellor* Bangalore University presents 
Memorial Award to Sri Anoor Dafhathreya Sharma. 


from Dr M.SJhimmappa 


Sri N. Amrit receives CMANA prizes 
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Dr. M.S. Thimmappa releases the souvenir publication of the Arts Centre 


Sri Sri Sri Avani Jagadguru 


U releases "Pah.maam Annapoorne", audio-cassette 
Vtdusht V.Kaiavathy Avadhoot 
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His Excellency Sri T.N. Chaturvedi, Governor of Karnataka presents 
K. Puttu Rao memorial Palghat Mani Iyer Award to Dr, L, Subramaniam 
Also seen from IL to R : V, Krishna, Dr. A,H, Rama Rao, 

Justice Nittoor Sreenivasa Rao and Dr. U. R. Anantha Murthy 


V. Krishna felicitating His Excellency Sri T.N. Chaturvedi 







VioNn recital by Dr. L , Subramamam ; T A.S 
achar (Kbanjari) : Giridhar Udupa (Ghatam) 




ABOUT OUR 

This Art Centre was founded with the twin 
objectives of (a) Perpetuating the haloed 
memory or maestro noa-pateil of - 
mndangam art, Palghat TS« Mani Iyer and 
(b) Promotion of dis semination of greater 
awareness among laymen and scholars alike 
of the knowledge of finer aspects of 
Percussive Arts. 

It was inaugurated as Palghat Mani Iyer 
Memorial Art centre 5 " on the Yijayadasami in 
1981 by Late S.Y, Krishnaswamy, IAS, a 

devoted admirer, connoisseur, art critic and 
an authority on Palghat ManPs multi- 
dimensional eloquence, ’ihis is die hirst Music 
Centre established to commemorate the 
invaluable services of Palghat Mani Iyer to 
Music. In his inaugural address. S.Y 
Krishna swamy observed and hoped that, “If 
this new venture should enable the audience 
to understand what the Mrudangam Vi d wan 
is doing, with greater interest and greater 
knowledge than everbefore, then tins Centre 
would have served a very useful purpose”. 
The necessity for forming an exclusive 
or ganis arion for promotion o f the in t er es t s 
in the intricacies of Lava and Taala had been 

J 

long felt. It was thought fit to name this 
Centre after the maestro Palghat Mani Iyer, 
considering die contribution of this great arast 
in elevating the status of percussion 
accompanists in general. Palghat Mani is 
mostly responsible for the recognition and 
the present uniform remuneration of similarly 
graded artistes in mass-media like Akashvani 
and Doordar shan. 

This Art Centre was registered in Augu st 1985 
as Percussive Arts Centre (Palghat Mani Iyer 
memorial Arts Centre) with a wider 





GETHU VAADYA, the ancient stringed 
percussion instrument was introduced in a 
Percussion Ensemble for the first time. Several 
Temple and Folk- Stick-instruments like 

sammela, chande, ciiowdike 

were introduced, in addition to TABLA 
Y A RANG to provide melody besides 
Rhythm. New concepts and compositional 
forms are being tried. All these have paved 
a fresh approach to the concept of Lay a. 
The international Mini Drum Festival 
organised with the Indian Council for Cultural 
Relations of Centra) Government for the first 
time in Bangalore provided a new dimension 
in the appreciation of Percussive Arts. 
Percussion Ensemble of the Art Centre has 
drawn appreciation for its fresh innovative 
concepts and new presentations. 


centre nas been organising 
vaadyotsavas”, the Percussive Arts 
cum Conference as an annual feature. 


up. Youth Forum of the Art Centre has been 
doing some praise-worthy work in the 
promotion of awareness among young artists. 
Inter State Cultural Exchange of classical 
musicians has also been taken up. 

We have been conferring armua) awards to 
outstanding percussionists. An Award has 
been instituted by K.K. Murthy, President, 
Academy of Music, Bangalore in memory 

of his father, “K. PUTTU RAO 
MEMORIAL PALGHAT MANI IYER 
AWARD”. The award includes a citation, a 
cash award, shawl and the title 

“MRUDANGA KM A A SHIROMANIT 

“PA LAN I SUB RAM ANYA PILLAI 


■ 



;VMAR D 


is donated by Sudha Ran and Dr 
- oil. Rama Rao of Ramasudha Charities 
from 1994 and the title “LAYA KATA A 
NIPUNA” is being conferred, Khanjari Kalaa 
Shiromani H.P Ramachar has been donating 

for the H. PUTTACHAR MEMORIAL 

AWARD to be presented to a deserving 
talented artist in the mid-a?e pro i in i-armitin 


Documenting the services of eminent artistes 
has been taken up and some artistes have 
already been covered. Ramasudha Charities 
have been sponsoring this item. 


i ne maintenance gram of the Govt, of 
Karnataka .has infused a confidence in ns to 
enlarge the academic contents of our activities 
and we hav e successfully conducted Studv 
Circles, Seminars, Lecture Demonstrations etc, 
Govt, of India, Sangect Natak Akademi, New 
Delhi have been very kind in assisting the 
Centre with their grants. The State Govt, have 
supported with their grants. We are deeply 
obliged to all these bodies. Our sponsors 
and advertisers have kept our spirits living 
and have supported our efforts very nobly. 
We express our thanks to them all. Our 
Director, V Krishnan, has been our perennial 
support in augmenting our finances. We have 
the guidance of our M.R. Doraiswamy 
Ivengar in all our activities. Members of our 
various committees extend support in all our 
endeavours. Advertisers, Donors and 
Sponsors have been extending their co- 
operation, With the support of these 
connoisseurs, we hope to do better. We 
convey our gratitude to all our previous 
office-bearers for their invaluable help and 
support. We seek the continued patronage 
ot all our benefactors in our future 
endeavours in a like manner to enable further 
contributing our mite in future years as well. 

Vrie thank all those who have directly and 
indirectly been associated with us and have 
helped us in our efforts in the cause of 


rut warn to institute an 
Endowment for a Prize for an junior 
percussionist aged 30 or below I*his is being 
effected from the year 200.3. 

Since the inception of the Centre, despite 
several financial constraints, the Centre has 
managed to bring out several publications. 

Dr. Sreedevi and Dr. ILK. Chandrasekhar 
of USA, have created an endowment to 
organise the LICK Bhatta memorial 
Programmes, some of which have already 
been released as monographs. The Centre 
has conducted several Lecture- 
Demonstrations, Study Circles and Seminars 
on topics related to Laya, Thaala and 
Percussive Arts, by acknowledged scholars 
and outstanding exponents. These have been 
received well by the erudite and the laymen 
alike. Several con ce its arc 9 tain I '.fino J 


V, Krishna 

Executive Director 



PERCUSSION ENSEMBLE OF 
THE PERCUSSIVE ARTS CENTRE 


This is a non-theotric group involving 
percussion instruments. Till recently, 
percussions were considered only for their 
supportive role, and only recently, it is 
recognised that percussions have an 
independent identity of their own, as in 
western Ensembles. 

Percussion Ensemble of the Percussive Arts 
Cen tr e has so far presented several i n n ov fl.ti.vc 
attempts, “Lava Vrushti” an audio cassette 
had attempted to reveal die potentialities of 
the different instruments & stimulate 
exploration of new dimensions in percussion 
music. 'Hi is innovation attempted to establish 
a step towards the identification of the 
independent personality of the different 
instruments. This had been released by 
“Sangeetha s> Master Recording Company, 
Madras* 

The present attempt is to establish a 
“Harmony with melodic and rhythmic 
structures in Percussion Ensemble" with 
Karnatak Classical Music. Whenever a Varna 
or Krithi is rendered (in vocal or instrumental 
recitals), the percuss ion sts support them 
individually and collectively playing free-hand 
extempore depending on their individual 
manodharma, When two or more 
percussionists play together, especially in an 
Ensemble, while the different percussionists 
play to their own manodharma, there can 
not be a uniform content in their play. When 
the audio aspect of this is examined, there is 
a lot of overlapping in their combined effort* 
To avoid this and to produce a combined 
concerted out-put of all the different 
percussions, an attempt has not now been 
made for the first time, to plan and notate 
the percussion themes to suit and support 
the “Kalpitha Sangeetha” (Composed music), 


o r m o r e 
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The established classical masterpiece thye Atta 
Thala Bhairavi Varna, the N avaraagainalika 
Varna and the noted Krithi “Cam GanapathT 
in Hamsadhwani set to this ra nadai Adi have- 
been selected for this novel experimentation. 

A Pallavi in Bhairavi in Misra Triputa, a Pallavi 
5 ii Janaranjani in Adi- 2 Kalai with % eduppu, 
have been planned. Notated themes have been 
directed and rehearsed individually & 
collectively by all the percussionists. Then they 
are rehearsed with the vocals and a “harmony 
of these melodic patterns of kalpitha 
Sangectha (composed music) is attempted 
with the planned- rehearsed-rhythmic 
structures/* 

Some of the Extracts of observations 
of noted scholars and musicians : - 
1. Music Education Trust - Delhi 
(Madras Chapter) 

The participants in the Ensemble are all 
highly accomplished performers in their 
own right, but the perfect co-ordination 
with which they presented the 
programme was something unique and 
exemplary* It was not a mere Tam but 
a percussion performance of absorbing 
interest* The quality of the programme 
can be judged by the fact that many 
listeners have asked for a repeat of the 
performance. We will surely arrange the 
programme again not only at Madras 
but also at Delhi and other Centres. May 
Lord Almighty bless you with long .life 
and good health and enable you continue 
you arc laudable service in the cause of 


music. 


Regards 

Prof T.R, SUBRAM ANY AM 


Ganakala Bhushana 
M,R, Ooraswamy 

“Harmony with Melodic & Rhythmic 
structures” - As observed rightly by the 
veteran percussionist Vtdwan Guiruvayur 
Dote, this is a novel attempt and has to 
be presented all over India. The Plan 
of a notation system of "Sols” drawn 
to match the varnam and the Chitta 
S war as of “Gam Ganapathe” for 
percussionists in an ensemble is worth 
emulating. While the individuality of 
each artist will appear curtailed, when 
several such Thaalavadyaas are played 
in random together, such an artistic 
restriction is very welcome to present a 
uniform planned Rhythmic structure to 
match the melodic patterns of the 
presentation. The ensemble included 
\ocaIs, Mrudangas, Ghata, Khanjari, 
Konagolu and Rhythm Pad. I wish the 
attempt all success and congratulate all 
the participants and especially, Shivu, die 
guide. The Art Centre has achieved one 
more, out of its several goals. 

With best wishes 

M. R. DORA SWAMY 

Prof. & Head of Dept, of Music, 
Madras University, 

I was struck by your proposed attempt 
to establish a "Harmony with melodic 
and rhythmic structures in Percussion 
Ensemble .It is a very good venture. I 
have always felt bad about the vert' 
informal and ad-hoc way of presenting 
songs in a concert with the laya-vadya 
performers not quite determined about 
how they are going to accompany. In 


most cases what is going to be played 
is the outcome of an on-the-spot 
decision or something impulsive, which 
many would describe as being 
spontaneous and inspired 1 . Only a very 
senior and experienced vidwan or a 
prodigy is able to come up with a great 

performance rendered spontaneously. In 
greater number of occasions it is 
cacophony than symphony. Since concert 
presentation with active participation by 
laya-vadya-s has come to stay (unlike as 
in Hindustani where in the Khayala and 
instrumental tradition, the tabia is giving 
only thekaof the tala during melodic 
structuring; and as in the case of 
Narayanasami Appa we hear about his 
having played only sarvalaghu on the 
mmdangam irrespective of the gatior 
rhythmic pattern of the melodic 
structure), your attempt is really laudable. 

I am sure a day will come when our 
^ a S8 e y a kara-s, like Beethoven and 
Mozart, will be able write the notation 
of their songs for all the parts, melodic 
*ttid rhythmic in a manner they conceive 
of their presentation in a concert. 

Dr. N. RAM AN A THAN 


Eaya Kalaa Nipuna Prof 

T. R. Sub r am anyam of Delhi Music 
Education Trust 

Rhythm, that is, Layam is a great 
component of the greatest system of 
music in the World, ie, Karnatak music. 
I enquired in the various parts of their 
world whenever I happened to visit 
those countries and I found out that 
there is only one organisation in the 
world that is dedicated itself to Laya, 
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this rhythm, that is the Percussive Arts 
Centre of Bangalore. The Percussive 
Arts Centre of Bangalore has produced 
this Ensemble which is sc? educative and 
entertaining and at a time when there is 
a wide spread complaint that people 
go to the canteens , when there is Thanh 
Here, it is not at all sa It started with 
Thani: here, people came for Thani and 
every year Sangeetha Sevamratha 
Bangalore Venkata ram (who is the 
proud father of this mmdanga vidwan 
and that Vocalist) is running this 
Organisation. 

Sangeetha Kalacharya S. Rajam 

(Translated from remarks made in 
Tamil) 

Fusion, Fusion thev say. This is lusion. 

“ S' I I. • 

In this, at first Bhairavi varnam — this is 
a known varnam. A combination in 
the known varnam. All the instruments 
with their individual level without 
exceeding, as our Venkataram said, 
played sustained, Very much all were 
very happy. Very good Raala 
pramaanam. As Sanjay stated , it was 
well spread over 3, 5, 7 & 9, along 
with this, mixing with melody, in the 
second item sung and played, very 
high class. One melody mathra along 
with rhythm patterns of 3, 4, 5, 7 & 9 
in small phrases — one ol our existing 
great violin genius is reminded. Lalgudi. 
He will do small bits like this. We have 
to definitely state this with, great pride. 
Thev sang beauri fully, the Voice well 
controlled and sustained. Amoor 
Ananthakrishna Sharma has done this 
beautifully. Swara patterns are very 
good. I must congratulate. They should 


present programmes like this 


v v 
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varshaa varsham 
different motif is. 


Mmdanga Kalaashir omani Vocal 
maestro Te* Ve. Gopalkrishnan of 
Academy of Indian Music & Arts 

(Translated from remarks made in 
Tamil) 


What can 1 say after this exhilarating 
performance? Basically, supposed to 
be Lava oriented, but so much of 
intellectual and aesthetic activity lias gone 
on the stage this evening that I don't 
have enough words to explain. Beauty 
in every thing. That is important. 
Whether it is Vocal, whether it is 
Thaalavadya, Layavaadya, sollu, way of 
handling the vaadyaas, all Beauty. Tins 
is a very important aspect in Shivu. 
Today, that is not being found. What 
a beauty in Lay a alone? Today 7 , from 
the beginning, from the Varnam, till this 
Thillana , to what extent concentration 
of mind and feeling Concentration 
only is not sufficient. What is done 
will not be In that, bilava will not be 
there. When you concentrate , bhava 

J 

will not be there. Here, it was very- 
different. Unarchyode, Unarvode, 
and a ellaa unarvode, ragabhavarthode, 
lavabhavatthode, Odaamc, izhiikkaaame, 
aana adule adirchi padaame romba 
nanna azhaga inda isai nigazzhi 
engalukku amain thu kodutthirukkaanga. 

These programmes have been 
presented before invited audiences at 
different cities- & venues. 
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ce appreciate the excellent work done in 
the field of Taak - by you. I am proud to 
have friends like you and it is my earnest 
desire that you may succeed in ail the ventures 
that you undertake in the field of music/ 1 ... 

Pandit Nikhil Gho$h f 

Bombay 


A, .The Percussive Arts Centre, Bangalore, 
under the able direction of Sri Bangalore K. 
Vcnkataram deserves all compliments, for 
having undertaken to print and publish Taaia 
Sangraha <1 am sure that diis will be a very 
valuable contribution to the field of music,.” 

Padmabhushan 
Dr * V. Doreswamy Iyengar 


“......The Percussive Arts Centre formed some 

years back to make people better informed 
about this area of music. .... This Centre 

through a series of programmes including 
papers, demonstrations etc has highlighted the 
manifold aspects of Tala and Lay a as to inform 
even lay people. Some of them have been 
published in the form of monographs. But the 
major event is Annual Taalavaadyothsava 
where emphasis is on Thala and Lava. 
Pethaps, this is the only such Festival held 

in the country*,-*” 

Justice £,S* Venkataramiah 

££ As I see from Delhi "This conference 

has a significance and a validity beyond what 
has been discussed” here. 1 can say so with 
some authority as 1 am here, presently chairing 
a Committee in UNESCO which is having 
very “knowledgeable” discussions on cultural 
dimensions of development. ..... It would also 
be appropriate to me that “the establishment 
of the Percussive Arts Centre itself has 
been an important event*” The development 


of the Centre within a short time to the 
present status, wc owe to Venkata ram. 
Bangalore and Venkataram have become 

inseparable "Institutions like the Percussive 

Arts Centre, Seminars and conferences such 
as of today, lam sure contribute a great deal 

towards these objectives. .... 

J, Veeraraghavany 

Delb 


“ .1 am happy that the Percussive Art Centre 
of Bangalore has undertaken Publishing this 
work (Taaia Sangraha, a compendium of Taalas 
in Karnatak music). I welcome and 
appreciate their gesture. It is noticed that the 
Percussive Art Centre has been striving to 
enlighten the general public on the proper 
appreciation of the art of lay a to the Lay a 
and Thala which are so essential in perception, 
preservation and propagation of music ” 

H. Kamalanath s President, 
Bangalore Gayana Samaja 

£ L \\e have every reason to be proud of this 

Centre, and to me it is a matter of deep 
appreciation to associate myself with the 
centre...” “ ... The Percussive Arts Centre has 
been doing Yeomen services in the promotion 
and dissemination of greater awareness and 
the knowledge of various aspects of percussive 
arts and instruments among musicians, scholars 
and rasikas alike. 

Valedictory address of Taalavaadya Seminar 
- l.„. The Percussive Art Centre is striving 
hard to promote the interests of Percussive 
arts and to highlight the role of rhythm and 

taaia in our music .... 

Key Note address for the Taakvaadya 
Seminar No. 2 

Sangeetba Kalanidhi Dr * i?*iC Srikantan 


f f 
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Sri Bangalore. K. Venkataram, our popular 
percussionist and the Director of the Percussive 
Arcs Centre, deserves compliments for his 
persuasive encouragement to Sri Sundaram to 
work out this unique volume (Taala Sangraha), 
for publication by the Percussive Art Centre. 
The Centre, although still m its tender years^ 
has already done well m the cause of Percussive” 
art and its research. My best wishes to the Art 
Centre, with fond hope that its progress would 
be better and higher still with march of time...” 

Qanakala Bhmbana A. Subba Rao 


of the Percussive Art Centre 

IS to highlight these distinct characters and the 
fascinating world opened up by these 
instruments and make the people really 
conscious of the vast potentialities of these 
instruments and the beauty they reveal. 
Through numerous programmes, the Centre 
has highlighted interesting features and land 
marks of this fascinating rhythmic world during 
these past several years... ” even the range 

and quantum of the present collections itself 
is an achievement which is certainly a valuable 
contribution in the realm of rhythm in Indian 
music. Seminars where different Talavadyas 
arc taken up as the main subjects, is a grey 
area not only to music enthusiasts but also 
musicians themselves. The instruments are 
studied from different angles like the Historical, 
technical, Scientific, Aesthetic etc. ... These 
seminars, not only enlighten the public but 
also enrich knowledge available about these 
instruments and this leads to further 
improvements. 

Preface to proceedings of Talavaadys 
Seminar - 2 

Sangeetha Kalarathna B. V.K. Sastry 


newsletter comes out from Percussive Arts 
Centre, Bangalore .... 

Sangeetha Kalamdhi, Padmabbusban 

Umayalpuram K, Sivaraman 


... All in all, Thaalavaadyothsav was a very 
useful festival, one which has made the need 
and presence of an institution devoted to 
Talavadya” felt emphatically There is no doubt 
that it has attracted the attention of fresh 
blood which should augur well both for our 
classical music and the Centre in particular, 
which means the purpose of the festival has’ 

been served ” The musical tree in India has 

two basic divisions - Raaga and Taala, while 
raaga governs its melodic element, taala helps 
to maintain the balance... Yet taala has not 
received as much attention on the academic 
level. It is to fill this lacunae that the Percussive 
Arts Centre was founded. In a short span, the 
Centre which is only one of its kind in’ the 
country, has done pioneering work in creating 
awareness on the various aspects of the system 
as also the characteristics of the different 
percussion instruments or Taakvaadvas 

Preface to proceedings of Talavaadya Seminar 
- 1. I 


S.N. Chandrasekhar 


... ..Quarterly Newsletter of the Percussive Arts 
< “ cntre reaI] y good and fine that such a 


"... Percussive Arts Centre who have been 
organising planned programmes to highlight rhe 
role of Jaya in music have been doing 
remarkable service in this direction and I wish 
the centre an precedented sucess in their 
efforts...."... I hereby record my deep senge of 
appreciation of your venture of promoting 
the cause of performing arts and artistes 

Dr. K.N. Bbowmick, Prof. 

Dept of Applied Mathematics, 
Institute of Technology , 

Varanasi 
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The cause you are trying to promote is 
admirable. 1 have the greatest regard for the 
art of rhythm ... Yours is the only institution 
of its kind in the country; at best there is 

no parallel of it in North India 

Prof. S.K< Saxena, Roopnagar 3 

Delhi - 7 

Services rendered by the Percussive Arts 
Centre, to the fulfilment of the percussive 
arts of India is un para lied in India, During 
these years the Centre has placed the Me as tr os 
of the Mhdangam in equal status with the 
Vocalist, honoured their art and dedication with 
awards and public acclaim. Along with the 
practice of the art, the Science of the art and 
die synthesiser of lay a and tala have been the 
topics of Lec-dcms, helping deeper 
understanding and appreciation of this art. The 
Centre remains very active through the yearj 
- as one can see from the number of 
programmes organised in a year. It covers a 
wide span of artistic and education oriented 
events. 


Prof R.C. Mehta , 
Indian Musicological Society, 

Baroda 

Your Centre for percussion arts has been doing 
yeoman service to the appreciation of music 
for several years. It is clear from the dedication 
of hard working people like you in Bangalore 
that the Centre is recognized as a premier 

institution for tala vadya, The list of 

/ 

publications from the Centre and the galaxy 
of worthy awardees who have been recognized 
by the Centre are very impressive indeed .... 

A . Madhav , Pittsburgh y 

USA 

1 observed that the whole team of PAC is 
fully devoted for up-keep of Indian Percussive 


t , . I am astounded at your energy and drive. 
Your day appears to have 48 hours. By 
concentrating on one subject viz. Percussion, 
you have placed it on the musical map of the 
world. To my knowledge there is no 
intitution like the Percussive Arts Centre 
anywhere in the world, not a periodical 
exclusively devoted to percussion. You 
have beaten hollow Buddy Rich, the American 
"percussion king 3 who collected 400 different 
kinds of drum from all over the world. 


T.S . Parthasarathy , 

Bellow - Sangeet Natak Jlkadwn, Emeritus 
Fellow - Dept, of Culture - Govt of India 


ait with disciplined zeal, positive spirit, modesty 
and creative mind ..... to the best of my 
knowledge PAC, Bangalore is the only 
institution to think and work in support of 
Percussive arts and Percussionists of 
Indian music,,.. Pandit L,D* Dixit, former 
Director of Programmes (Music), 

All India Radio , 

New Delhi 


K. Yenkataram through the PAC has been doing 
a great contribution to the understanding and 
propagation of the Percussive Arts, 
Instruments, and concepts relating to tala and 
lava. I am all admiration for the activities of 
the centre and am only too happy to associate 
myself with its academic projects. 

Preface to publication c£ E$says on Tala and 
Laya” 


Prof Dr. N ’ Ramanihan , 

Head, Dept of Musis, 
University of Madras 
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being organised to emphasise the 'Role Paiani Muthaiah Pillai and Birth 

of Laya and Thala' in Concerts, intended Centenary of Madhurai Srirangam 

to educate intelligent listeners on better Iyengar of Mannargudi. K. PUTTU RAO 

appreciation of these aspects. The Focus MEMORIAL PALGHAT MANI IYER 

of all these activities culminate in the AWARD was presented to Dr. L. 
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I MEMORIAL PRE-PAARANGATH AWARD 

to Vidwan Anoor Dathathreya Sharma and 

CMANA prize for year 2004 to Vidwan N. 

Amrit. Dr. M.S. Thimmappa released the 

Souvenir Publication, Papers were 

presented to mark the 150th Birth Year 

of Veena Subbanna, 125th Birth year of 

Palani Muthaiah Pillai and Birth Centenary 

of Madurai Srirangam Iyengar of 

Mannargudi, Several dignitaries 
participated. 

Programmes were conducted under the 

Talent Promotion Scheme and Inter State 

Cultural Exchange for Classical musicians. 

Monthly programmes were organised at 

Suchitra Kaia Kendra. The YOUTH FORUM 

of the Arts Centre organised listening 

Sessions - with Veena Rani Centre for 

Arts. Study circles, Krishnothsava, 

Children’s Day programmes, including the 

Amruthur Janaki Ammal Memorial 

Competition for Percussions {donated by 

M.R.Doraiswamy Iyengar, President) were 

conducted. The Percussion competition 

was co-sponsored by the Rotary Club of 
Bangalore. 


Details of all the programmes 
during the Year are furnished 


furnished separately. 


The special projects undertaken this year 
included ( 1 ) Percussion Ensemble of 
the Arts Centre - Harmony with Melodic 
and Rhythmic Structures” and “Rhythmic 
innovations for Percussion Ensembles” 
presented at various places. (2) National 
Festival of Percussions under assistance 
of Department of Kannada & Culture, G 
0 ^ (3) Thaalavadhya Seminar-9 on ‘ 
PANCHA VADHYAM & THAYAMBAKA - 


temple art forms of Kerala under the 

assistance of Sangeet Natak Akademi, 
New Delhi. 

Video Documentaries of eminent artists 
have already been on our anvil. 
Veterans Thitte Krishna Iyengar, 
R.K.Srikantan, Dr.V. Doreswamy iyengar, 
Anoor S. Ramakrishna and veteran violin 
maestro R.R, Keshavamurthy, A.V. 
Anand have so far been covered. The 
Arts Centre has also been publishing a 

newsletter PERCUSSIVE ART quarterly 

for the last 12 years. Due to certain 
administrative and technical difficulties, 
this had to be discontinued. Instead, a 
new newsletter THAALAVADYA is being 
published from April 2002 and the 
Certificate of Registration has been 
accorded by the Registrar of Newspapers 
in India, New Deihi. After the untimely 
demise of Founder Director Bangalore 
K. Venkataram who was the Chief Editor 
of the Newsletter we requested Sri N.S. 
Krishnamurthy, former Director of All 
India Radio, to write the Editorial. He has 
kindly consented and already six 
newsletters have been brought out and 
has been received weii. Sangeet Natak 
Akademi, New Delhi, Dept, of Culture - 
Govt, of India, Directorate of Kannada & 
Culture -Govt, of Karnataka, have helped 
us with their grants-in-aid. We are i 
particularly indebted to Director of Dept, 
of Kannada & Culture, Sri Muddu Mohan. I 
Dr. Sridevi & Dr. H.K. Chandrasekhar of 
USA have helped with their Endowment 
for the H.C.K. Bhatta Memorial” 
programmes, some of which have 
already been brought as Monographs. 

Dr. Anasuya Kulkarni & Sri N.R.Kulkarni 
have been assisting in meeting the 
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printing expenses of some of our 
publications. Proceedings of the 
Thaaiavadya Seminars 5,6 & 7 have 
already been published and documented 
for preservation. Proceedings of 
Seminars 8 & 9 will be brought about 
shortly. 

Endowments instituted earlier so far, are 
Ghatam K.S.Manjunathan Memorial 
Endt. (M. Vishnu), Thaflambal G. 
Krisbnaswamy Endt (G.R.Jaya), Usha 
Char Endowment (since enhanced to Rs. 
22,000, this year), M.S.Sheela & 
B.K.Ramaswamy Endt., B.S.Somanath 
Endt, Meena Nagarajan Memorial Endt 
(Dr. N. Nagarajan & Lakshmi, USA), 
Rukmlni Sreeram Memorial Endt - 
Rukmini Charities (since enhanced to Rs. 
20,000), Morching L. Bhimachar Endt 
(B.Dhruvaraj & B.Rajashekhar), 
Nagamma & A, Venkobachar Memorial 
Endt. (A.V.Anand), R.K.Srikantan Endt 
(for an Academic event in the 
Thaalavaadyothsav), Bangalore 
K.Venkataram Shashtipoorthy Endt, 
Anoor ,S. Ramakrishna. Shashtipoorthy 
Endt & C. Narasinga Rao Memorial Endt 
(N.Gurudutt & family) are the other 
endowments. Salem 

Vijayaraghavachariar Endt (V.Krishnan), 
M.Krishnaswamy memorial Endt 
(Parvathy Krishnaswamy), Ganakala 
Bhushana Anoor S. Ramakrishna 
Memorial Endt (Anoor R. Ananthakrishna 
.Sharma), G,V, Rangaswamy Memorial 
Endt (P.S.Seethamma), ' are the 
Endowments for Krishnothsava. 
Ramadevi Ramanujam has donated a 
further amount of Rs. 5,000 this Year for 
the Masti Venkatesha Iyengar & 


Pankajamma memorial Endt for 
Krishnothsava. Rukmini Charities and 
Sangeetha Kalaa Sevamani, Ganakala 
Bhushana R.K.Padmanabha have been 
donating for programmes in this Series. 
We remember with gratitude the support 
Late Sri U.D.N. Rao, our Patron- in-chief 
who was actively associating himself with 
all our activities. Nalini Rao and family 
have created an Endt with U.D.N.Rao’s 
sister R.N. Yamuna Devi (daughter of 
U.D.Narayana Murthy, retired Sessions 
Judge and himself a connoisseur and a 
conservative music critic), 

A major financial problem has arisen with 
certain establishments like Karnataka 
Power Corporation (KPC) deciding not 
to renew the Fixed Deposits and having 
returned the Deposit amounts for not 
being able to the give Annual Interests 
stipulated earlier. Our investments at 
UTi underwent heavy setbacks in the 
dividend-incomes. Other Establishments 
like HDFC have been reducing their rates 
of interests to around 6% which is likely 
to go down further, Under these 
circumstances, we would be compelled 
to request the Endowment Donors to 
increase their Endowment amounts, 
failing which we would be constrained to 
club 2, 3 or more Endowments together 
to meet the expenses which are steadily 
going up. Auditorium rentals, 
conveyance, boarding & lodging, printing 
& postage and the resultant Increase in 
our small Honoraria to artists, are 
causing anxiety. 

Gokhale Institute of Public Affairs- 
N.R. Colony, Ananya GML Cultural 

Academy, Indian Institute of World 


compact aud 

organisations 

connoisseurs 

D.R.Srikantiah, 


auditorium. 


Culture, Ayyanar College of Music, Veena 
Pani Centre for Arts, Malieswaram 
Sangeetha Sabha, Bangalore Gayana 
Samaja, Samaja Seva Sangha - 
Jayanagar, have been helping us in 
co-sponsoring our programmes. Suchitra 
Kala Kendra have come out with the 
Ramasudha Sangeetha Vani series with 
the support of our Director Dr. A.H.Rama 
Rao and thus, our monthly programmes 
are being regularly held in their neat 
compact auditorium. Several 
organisations like MICO and 
connoisseurs like V.Krishnan, 
D.R.Srikantiah, P.S.Ramesh, have 
assisted us through their valuable 
contributions and donations. We wish to 
convey our gratitude to all of them. 
M.R.Doraisamy Iyengar has kindly 
consented to take over as the president 
of Arts Centre. Sangeetha Kalanidhi Dr. 
R.K. Srikantan is the Chairman of our 
Advisory Council. We are grateful to all 
of them and all our Patrons. 
Organisations who have helped us in 
organising these events. We convey our 
gratitude to the Chairman, Convenors 
and Members of the various Committees, 
who have extended their support. We 
hope their support and co-operation will 
continue in ail our future endeavours in 
the cause of promotion of percussive 


Newsletter of the Arts Centre is also 
uploaded on to the website for global 
access. We have received critical acclaim 
fiom our friends in other countries and 
this has really given us a shot In the arm 
to seek higher goals. 

The demise of greats such as Justice 
Nittoor Sreenivasa Rao & Dr.Raja 
Ramanna (over the last year) who were 
largely responsible for the pre-eminent 
status of PAC, has left a huge void, 
difficult to fill. Effforts have to be made 
to draw inspiration from their lives and 
take the Arts Centre forward. Athe Arts 
Centre has been recognised all over the 
country and abroad not only for the type 
of programmes conducted but also for 
the numerous publications it has brought, 
which possess priceless material which 
have been thus preserved for posterity, 
i he Arts Centre, which has already 
carved a niche for itself, should scale 
greater heights and become- an 
organisation where great souls are 
constantly involved and great music 
pervades all the time. All the novel 
initiatives undertaken will be continued 
to source and preserve ail material with 

regard to percussion art forms across 
the world, for posterity. 


A Website has been created for the Art 
Centre and may be accessed at 

www.percussiveartscentre.org. The 


for BOARD OF MANAGEMENT 

V. KRISHNA 

Executive Director 
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Friday 
23. 04 "2004 


Friday 

14.05.2004 


Phone : 080-26550452 

PERCUSSIVE ARTS CENTRE (R) 

183, 8th Cross, 2nd Block, Jay an agar. Bangalore - 560 Oil, INDIA 


6.30 p.m. under joint auspices with and at SUCHITRA KALA 
KENDRA, 36, 9th Main, BSK 2nd Stage, Bangalore - 560 070. 
Ram as ud ha Sangeetha Vani - 38. C. Narasinga Rao Memorial Music 
concert (Courtesy Vidushi Padma Gutudutt) by Manorama Prasad 
(Vocal), Veena Suresh (Violin), M.A. Krishna Murrhy (Mrudangam), 
K. Sadagopalan (Khanjari). 

6.30 p.m. PEPAC at SRI KRISHNA SANGEETHA SAB HA, 

Jayanagar, Bangalore. 

- Percussion Kmsemble of the Percussive Arts Centre- 1 


27th to 31st May 2004 - 23rd T H AATAVAD HY OT SAVA. 

under Joint auspices with J.S.S. Sangeetha Sabha, Mysore at 
Centre, JSS Campus, 1st Main, 38th Cross, 8th Block, Jayai 
and on 31-5-2003 at Chowdaiah Memoiral Hall. 


Jayanagar, Bangalore-82 


Thursday 

27-05-04 


Friday 

28-05-04 


Saturday 

29-05-04 


5.30 p.m. : Nagaswara Swaagatha 6.00 p.m. : Inauguration and 
Presentation of PALANI SUBRAMANYA PIKLAI AW A Iv D 
(Donated by Smt. Sudha Rao and Dr. A.H. Rama Rao, Ramasudha 
Charitable Trust) to Vidwan M. VASUDEVA RAO; Presentation of 
H.PUTTACHAR AWARD (Donated by Vidwan H .P. Ramachar) to 
Vidwan ANOOR DATTATREYA S HARM A; Presentation of 
CM AN A Prize (donated by Carnatic Music Association of North 
America) to Vidwan N. AMRIT and release of Souvenir. 

7.00 p.m. : H.C.K. Bhatta Memorial programme (donated by Dr. 
Sndevi & Dr. H.K.Chandrashekar, USA): Padma Gurudutt - Vocal; 
Dr. Jyotsna Srikanth - violin; M. Vasudeva Rao - tnridangam; Arun 
Sukumar - morching 

6.30 p.m. : T.R.Snnath - flute; S.Seshagki Rao - violin; Anoor 
Dattatreya Sharma - mridangam; A. S. N. Swamy - khanjari 

6.00 p.m. ; 150th birth year celebrations of Veena Subbanna - Lecture 
on the life and compositions of Veena Subbana by Vidushi T. Sharada 


PROGRAMMES CONDUCTED DURING THE YEAR 2004 - 2005 


Sunday 

30 - 05-04 


Monday 

31 - 05-04 


Friday 

11 . 06.2004 


(Sangeetha Kalanidht R.K. Srikantan End,. progamme) 6J0 . 

OS. Thyagarafan - vocal; H.K.Venka,aram - violin; A VAnald 
mndangam; N.Amrit - khanjari • . and - 

JP ri”' ‘ 125lh h r! h ye ” celebradons of Palani Muthiah Pillai & 

M Centenal 7 celebrations of Madurai Smangam Iyengar of 
Mannatgudt - J-ecture by Sangeetha Shastra Kovida B.4tSundaram 

t , ga S na & AA cnkobachar memorial Endt. - donated by Mridanga 

ala Shtromam A.V.Anand) 6.30 p.tn. : U.D.N. Rao Memorfal 

rograntnte (Donated by Smt. Nairn, Rao & family) & 

U.D.Narayanamurthy Memorial Programme (Donated by ' Sm, 

Vamunadevt & family): C. Saroja & C. Lalttha (Bombay Sister,) i 

vocal; Mysore Snkamh- violm; Tomlcur B. Ravishankar Mridanga- 
•knnganalha Chakravarthi - ghatam ° 


, -u r 1 JUJN at CHOWD1A H MEMORIAL HALT 

p P ' m '. : Na S™ra Swaagatha 6.00 p.m. : Valedictory function- 
Presentation of K. Puttu Rao Memorial Palghat Mam Iyer Award' 

Donated by K.K.MURTHY, President, Academy of Music’ 

Bangalore) to Vtdwan L.SUBRAMANIAM; Distribution of prizes’ 

0 Amruthur janaiu Ammal Percussion Competition (Courtesy - 

MXDoraiswamy Iyengar) 7.30 p.m : L.Subramaniam - violin- 

- la H - ERamaChar ’ kha »i^ Giridhar Udupa 
gLatam S.V.Balaknshna - morching (Courtesv - V. Krishnan 

1 arthasarathy Swamy Sabha) ' ‘ ’ 

6 ,f° P '“. PhRAC at Sumukiia Ganapahi Seva Mandali, M.N Jois 
i\oad ? Mysore. J 

Percussion Emsemble of the Percussive Arts Centre -2 
R3 ° P ; m ; UQder j ° mt aus P ices and at SUCHITRA KARA KENDR A 

c ' ,1c ??'. “A A d . Stage ’ Bm g aIoie - 560 070. Ramasudha' 


Sangeetha Van! 39 - B.S. Somana* Endowment “ c IZTb^ 

>. Rajnaravan (1-lute), Radhika Rajnarayan (Veena) B.N. Ramesb 
(Mrudangam), N.S. Krtshnaprasad (Ghatam). 

IkI-IL UrK, “ aus P‘ ces w ’tb and at SUCHITRA ICAI A 

RENDSA. 36. 9th Mam, BSK 2nd Stage, Bangalore - 560 070 

Ramasudha Sangeetha Van. - 40. Thylambal End,. Programme by 
Ahachar (Vocal) Naltna Mohan (Violin), B.K. Chandramouii 
(, uudangam), G. Guruprasanna (Khanjari), 




Thursday 

18.11.2004 


KRISHNOTHSAVA : 9th to 13th of September 2004 

from 6.00 - 8.00 p.m, under joint auspices with and at 
Gokhale [n statute of Public Affairs, Bull Temple Road, N.R. Colony, Bangalore, 

Thursday Vamshidhar (Flute),, Mysore Rajesh (Violin), P. Padamanabhan 

9- 9-2004 (Mrudangam) Bharadwaj Sathavalli (Morching) 

Friday Karthik liebbar (Vocal), R.K. Raghu (Violin), B.R, Srinivas 

10- 9-2004 (Mrudangam), P. Srmivasamurthy (Ghatam) 

Saturday Balasai (Flute), Srinidhi (Violin), Renuka Prasad (Mrudangam), 

11- 9-2004 G.Omkar (Ghatam) 

Sunday Ran) am Flebbar (Vocal), M. Jayashree (Violin), N. Vasudev 

12- 9-2004 (Mrudangam), Vyasa Vittala (Khanjari) 

Monday Ashok-Hariharan (Weal-Duet), A.V, Sathyanarayana (Violin), 

13- 9-2004 G.S. Ramanujam (Mrudangam), A. Somashekar (Ghatam), 

Sponsors : Sri V. Krishnan; Sri V.C. Sriram, Rukrniiii Charities; Vidwan R.K, 

Padmanabha ; Sri G,R, Doreiswamy and Sri G.R. Ramachandra ; 
Smt. Ramadevi Ramanujam ; Vidwan A no or Ananthakrishna Sharma 

Friday under joint auspices with and at SUCHITRA KALA KENDRA No, 

29/10.2004 36, 9th Main, BSK 2nd Stage, Bangalore -560070 6.00 p.m., 

Shraddhanjali to Dr, Raja Ramanna 6.30 p.m, Meena Nagarajan 
Endowment Program: Bhuvana Rajagopalan (Vocal), T.S, 
Krishnamurthy (Violin), T.S, Chandrashekar (Mridanga) Ramasudha 
Sangeetha Yard - 42. 


Ramasudha Sangeetha Vani - 43. 

Anoor Ramakrishna Shastyabdhipurthi Endowment 
6,30 to 7.15 p.m. : N.S. Jyothsna (Vocal), A< 

G*D Raghava (Mridanga) 

7.15 to 7.30 p.m. : Percussion Ensemble by 

Sri Ayyanar College of Music 


Aditya (Violin), 


6.30 p.m. under joint auspices with and at SUCHITRA KALA 
KENDRA, Ramasudha Sangeetha Vani 41 - M.S. Sheela and B.K. 
Ram as wa my Endt. Programme. Concert by Yogavandana (Veen a), 
K.V. Ra vis hail kar Sharma (Mrudangam), Raghavendra Prakash 
(Ghatam), 


CHILDREN’S DAY CELEBRATIONS : MUSIC AND DANCE FESTIVAL 

Under joint Auspices with and at SUCHITRA KALA KENDRA, 


Wednesday 

25.08.2004 


Friday 

19.11.2004 


7.30 to 8.15 p.m. : B.S.R. Deepak and U.N. Niranjan (Violin duet), 

^ Kama (Mndanga), Sharath (Ghata) 

L. bhltnachat Endowment P tvi 


6.30 to 7.15 p.m. : 

7.15 to 7.30 p.m. : 

7.30 to 8.15 p.m. : 


6.30 to 8.00 p.m. : 
6.30 to 8.00 p.m. : 


J. Shubha (Veena) ? C.Nitin (Mridanga)., N. 
Amrith Kumar (Morchmg) 

Mridangam Solo by K.N, Sachin 

T.S. Kamaldeep (Flute), Sughosh Pavan 

(Violin), M.R, Purushotharn (Mridanga), 

G. Lakshminarayana (Morching) 

Music and Dance program by Students of 
Sansknti 

Music and Dance program by Students of 
Sanskriti 


onwafds AMRUTHUR janaki ammal memorial 

™ SSION MUSIC COMPETITIONS (donated by 

M . R. D orais warn y Iyengar) for Mridanga, Ghata, Khanjari, Morchmg 
Konagolu, Dolu. (Co-sponsored by : Rotary Club, Bangalore) 

6.30 p.m. PEPAC at Sri Ayyanar CoUege of Music, Jayanagar 
Bangalore 6 ’ 

- Percussion Emsemble of the Percussive Arts Centre - 3 


at . 1 5 p.m. under joint auspices with MaUeswaram Sangeetha Sabha 

at bn Rama Mandiram, East Part Road, MaUeswaram. Veena 

enl^tasubbiah Memorial Program. Veena recital by M.K. Saraswathi, 

SA. Balaknshna (Mndanga), Dayananda Mohite (Ghata). Ramasudha 
Sangeetha Vani - 44. 


6.15 p.m. under joint auspices with and at Sri Ayyanar Colleg 
Music, 11th Main, 4th Block Jayanagar, Bangalore, Madurai R. Sui 

0^>cal), J-K. Sridhar (Violin), G. Guruptasanna (Mridanga) 
B.R. Ravikumar (Ghata) 


c of 


7 pm. PEPAC at Indian Institute of Science for Department of 
Aerospace Engineering 

1 ercussion Emsemble of the Percussive Arts Centre -4 


33 



Saturday 

29 , 01*2005 


Wednesday 

23 * 02.2005 


Ramasudha Sangeetha Vani - 45 under joint auspices with and at 
Gokhale Institute of Public Affairs, Bull Temple Road, N.R. Colony, 
Bangalore. 6.00 pm*, Bangalore K.Venkataram Shashtyabdhi Poorthi 
Endowment Programme* Sub hadra Raghutaman (Veena), Senkottai 
Rajamani (Mridanga), G.Omkar (Ghata). 

Ramasudha Sangeetha Vani - 46 under joint auspices with and at 
Indian Institute of World Culture B.P. Wadia Road, Bangalore. 6.00 
p.m., Rukmmi Sreeram Memorial Endowment Programme (Courtesy ; 
Rukmim Chanties) N.R.Harini & N.R* Sharada (Vocal duet), Nalina 
Mohan (Violin), K.U*]ayachandra Rao (Mridanga), R.Karthik 
(Khanjira). 


Saturday 

26 . 02.2005 


7 p.m, PEPAC at Gayana Sab ha, Davanagere, 

- Percussion Emsemble of the Percussive Arts Centre 


- 5 


Wednesday 

9 . 03*3005 


6 p.m. PEPAC at Ananya , Malleswaram, Bangalore 
- Percussion Emsemble of the Percussive Arts Centre - 6 


Saturday 

12 * 03.2005 


Ramasudha Sangeetha Vani - 47 under joint auspices with and at 
Gokhale Institute of Public Affairs, Bull Temple Road, N.R. Colony, 
Bangalore. 6.00 p.m., Ghatam ICS.Manjunath Memorial Endowment 
Programme. (Courtesy : M, Vishnu) C.K.Pavandeep (Vocal), C.N. 
Chandrashekar (Violin), S.Prashanth (Mridanga)* R.Ramesh (Ghata). 


Monday 

28 . 03*2005 


6 pm, PEPAC at Purandara Bhavana, Indiranagat, Bangalore 
Presentation of the Production* 

- Percussion Emsemble of the Percussive Arts Centre - 7 


r j 


SRI SHIVARATHREESHWARAYA NAMAHA 

JAG ! DG , URUSRI SfflVARA ™« DESHIKENDRAMAHAS WAMIGALU 


IAGADOURU SRI VEERASIMHASANA MATH, SUTTUR SRIKSHETHRA. 


MYSORE DISTRICT 571 159 


SR! SVTrUR (MYSORE BRANCH) MYSORE 570 004 

message 


., . "T are exttEmel y happy that the Percussive Arts Centre has organized 
the birth centenary celebrations of great artists, as part of its Mth S 

taala vaadyothsava at Bangalore during May 27 31 onos Th r 

has been rendering yeomen service forfte Ls, 23 “’ 

r rsi-sr. tzss: - — - ; 

Indian music has a long and glorious tradition. Our artists hnth 
vocalists and instrumentalists, have always thought of music as one of 

he pathways for the realisation of the self and of God The efforts of 
the Percussive Arts m . .... . ne errorts of 


highly praise- worthy. 


the ideal rtate fo r 7 PS ° n S f UCCinctly ex P ressed - “Intellectual autonomy is 
the ideal state for any profession, both for its own wellbeing and for its 

rt u ion to culture. ’ A profession which is not intellectually 

autonomous, merely becomes a trade and its product merely a con “mlr 

commoditv. The artiste A . . . y con sumer 


j 1 * . . ooicg umu uneir intei 

situation and prove their professional sophistication. 

We wish the Annual Festival every success. 


their interests in this 
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PERCUSSIVE ARTS CENTRE(R) 

183, 8th Cross, 2nd Block, Jayanagar, B'lore-11. 

UNDER JOINT AUSPICES WITH 

J. S. S. SANGEETHA SABHA, MYSORE 

24th THAALAVAADYOTHSAVA 2005 

Inaugural Function 
Sri K.P. LAKSHMANA RAO 

(Principal Acouniant General, C & CA, 


© : 26550452, 9448463079 

stereos* too* (&®eo) 

183, 8rfe eci 83, 23s 2 S) wcdaririd, do- 11 
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iui// inaugurate and present the 

PALANI SUBRAMANYA PILLAI AWARD 

(donated by Smt. SUDHA RAO and 
Dr* A.H. RAMA RAO 

of Ramasudha Charitable Trust} 

to 

Vidwan L + BHIMACHAR 

& 

H.PUTTACHAR MEMORIAL AWARD 

(donated by Lay a Kalaa Nipuna, Khanjari 
Kalaa Shiromani H,P RAMACHAR) 


Z5i : X)&t^ l^P^ddd fedirf) CdDfijj 

a©*. sjcsimssc* ©riorl® 

£)ossD 

ddd fed: ?d) cdorf^ 
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SESj®* 23 , A. S&OSSRWP* 

a^Oii Ajo^odbs^ i^obrid 


Vidwan H,S*SUDHINDRA 

Sri CHIRANJIV SINGH 

(former Ambassador of India to UNESCO) 
will release the Souvenir and present the 

CMANA (USA) PRIZE a 

(donated by Carnatic Music Association of North 

America) 


Vidwan B.C.MANJUNATH 


on Friday, the 27th May, 2005 at 6-00 p m. 
at Shivarathreeshwara Kendra J. S. S. Campus , 
1st Main , 8th Block t Jayanagar . ; Bangalore - 82 : 
Inaugural function is followed by vocal recital by Vidtuan 


reoftd 


Mysore Manjunath (uiolm), TWasan 
(mridangamj, G.Gumprasanna (khanja 



MUSIC LOVERS AND CONNOISSEURS 
ARE ALL CORDIALLY INVITED 

NOTE: NAGASWARA SWAAGATHA 

AT 5-30 PM. 
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PERCUSSIVE ARTS CENTRE(R) 

183, 8th Cross, 2nd Block, Javanaaar 

Bangalore-560011. 

24th THAALAVAAOYOTHSAVA 2005 

VALEDICTORY FUNCTION & 
PRESENTATION OF 
K. PUTTU RAO MEMORIAL 
PALGHAT MANI IYER AWARD 

His Excellency 

Sri T„ N. CHATURVEDI 

(Governor of Karnataka) 

will present the 

K. PUTTU RAO MEMORIAL 
PALGHAT MANI IYER AWARD 

(donated by Sri K. K. MURTHY, President, 
Academy of Music, Bangalore) to 

Dr. M.BALAMURALIKRISHNA 

SRI l.M.VITTALA MURTHY, I. AS. 

(Managing Director r Karnataka State Industrial 
Investment & Development Corporation Ltd.) 

wit! distribute prizes of 

AMRUTHUR JANAKI AMMAL 

memorial competition for 

PERCUSSIONS 

(donated by M. R. DORA1SWAMY IYENGAR) 

and co-sponsored by ROTARY CLUB OF 

BANGALORE) 

and deliver the Valedictory Address 
on Monday, the 31st May 2005, at 6-00 p.m, 
at Chowdiah Memorial Hall, B’lore-3. 
followed by Vocal recital by 

Vidwan P.UNNIKRISHNAN 

Violin - Vidwan H.K. VENKATARAM 
Mridangam - Vidwan B, HAR] KUMAR 
Khanjari - Vidwan N. AMRIT 

(Courtesy V. KRISHNAN, 

Parthasarathy Swamy Sab ha) 

Music Lovers and Connoisseurs are 
all cordially invited 
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www.percussiveartscentre.org 
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H.S.SUDHJ^f^'cMANA Endov!ro^°Pfize (Courtesy U C^ANA ^ 

Release of Souvenir followed bv H C K Rh , t iS CM ^ NA ‘ USA > to Vidwan B.C.MANJUNAT 

HKChandi^hekar, U.S.A) ; Vocal concert by C? : “'l"” 1 

T.V.Vasan (mridangam), GGuruprasanna (khanjari)’ LAKRISHNAI ^ Mysore^ Manjunath (vioiir 

H.K.Narasimhamurthy (violin), B.C.Manjenath (m,idan(Jt| a 0 rii4 L hafam) DURGAPRASAI 

Celeb *0008™ 10,00 ,m °" w * rd ' Birlh Cenlener 

B MJUNDARAM (Dr. tfSElaS^^ % IKhaa^Iv K ° VM 

- Mampuri khol, Ban ala dhol Shri khnl Kara „,uv, 9 ammej ,±> EM | NAR 10 ON TH AA LAVA DYAS 
ANANTHAKRISHNA SHARMA - N a aa rn m a l A yifV SpeCla ' laya vln V asa by VJDWAN ANOOI 
(Courtesy : Mridanga Kalashiromani A VAnand) 6 30 Dm U dVr^m" ,^ ndowment Programme 

H.N.Bhaeker (vie, in, , H.B.S U dhVa JSA SSSStSf r K MS 

SH IVARATHREESH WAR A KENDRA : Birth Centenary Celebration^ 

V. KA L AVATH Y AVA DHO OT (ftaTu l^th^Qa* ^ K ° V ‘^ B ' M -SUNDARAM, Vocal concert by Vidushi 
Vittala (khanjari) ’ manujam (violin), Ganapathiraman (mridangam), C.P.Vyass 

Puttu Rao Memorial Palqhat Man! Ivor A u»rri A , L ’ Valedlctor y and presentation of K. 

MURTHY , President, Academy^^ilu^c ^na^°re^ < Courtesy : S " K ' K ' 

(mridangam), N.Amri. (khanjari) (Courtae) : V. KWSHNAN,'^artha l 8ara G hy a swamy*Sabha^ lRar ** tUmar 

MUSIC LOVERS AND CONNOISSEURS ARE ALL CORDIALLY INVITED 
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CM AN A is a non-profit, tax-exempt 
organization whose objective is to promote 


Karnataka Kalasree K N Krishna Mur thy. 
Presently he is also trained by Sangeetha 
Kalanidhi Sri T.ICMurthy. His art was further 
enriched by an in-depth study of Lay a from 

Sri Anoor Anantha Krishna Sharma (Shivu). 
Manjunath’s creative impulses have flowered 
in various forms, from the classical to fusion. 
In order to reinforce these faculties, he also 
learned to recite Konnakkol, giving full 
expression to his talent through a wide 
repertoire of compositions. His performances 
reveal Ins command over the Lava those lines 
under Iris distinct style. He has accompanied 
many greats from India and Abroad. Naming 
a few are Sangeetha Kalaratna Sri R R 
Keshavamurthy, Sangeetha Kalaratna Sri H P 
Ramachar, Sri T N Seshagopalan and the list 
goes on. 

Manjunath has performed in all the major 
cultural centres of South India. He has toured 
Malaysia, Germany* Holland, Spam, Belgium, 
Italy, Croatia, Turkey, France, Singapore, 
Taiwan. South Korea 


of Carnatic Music in the USA. CMANA 
was founded in 1976 and is run by elected 
volunteer trustees. Every year, CMANA 
sponsors concert tours of USA by eminent 
Carnatic musicians. CMANA also conducts 
music concerts, lecture demonstrations, and 
music contests for Children at NJ. They have 
endowed a Prize to be presented to an young 
Percussion Artist below the age. of 30. B.G 
Manjunath receives this prize for the year 
2005. 


B. C. MANJUNATH 


South Africa, 
Denmark, and Sweden with some very good 
musicians. He also played for some very good 
composers like Rafael Reina, Riccardo Nova, 
members of Bhedam and organisations like 
Conservatorium of Amsterdam, h Phe Carnatic 
lab festival 2001 and 2003, Zagreb Music 
Biennale 2003, North Sea jazz festival 2003, 
Fabrica Italy, United Colors of Benetton, 


B. C* Manjunath, born m 1976, a talented 
young artiste has many achievements in the 
sphere of music to his credit. His 
Grandmother, Rajyaprashathi awardee 
Karnataka Kalasree Vidus hi A Rajamma 
Keshavamurthy is a renowned vocalist. His 
father Karnataka Kalasree Vidwan B K 
Chandramouli is a veteran Mridanga Artiste 
and has travelled worldwide. 


member of Bhedam and Osmosis 
contemporary jazz Music Groups from 
Amsterdam, Holland with which he has 
travelled all over Europe giving performances. 
Besides accompanying famous artistes, 
Manjunath also has given solo performances, 
participated in i ugalbandhi recitals and fusion 
music concerts. He holds the record of securing 
the First Rank in all three levels oi exam i.e. 
junior. Senior and Vidwath. In May 2002 


Manjunath revealed an innate talent in music 
even when as a young boy Fie imbibed the 
best in Carnatic Talavadya from his parents. 
Later he enlarged this musical perspective by 
undergoing training in Mridanga under 



Manjunath won An any a Ynva Puraskar, an 
award given to a talented percussion player 
from Karnataka. Adding to his merits he has 
also won Best Mridangam player in Bangalore 
Gayana Samaja, Karanataka Ganakala Panshat, 
Malleswaram Sangeetha sabha and the list goes 
on. He has won prize for On the Spot Pallavi 
Competition held by Percussive arts Centre 
Bangalore. He learnt the art of following Pallavi 
from Sri Chin tala palp Knshnamurthy. He has 
worked with many percussion artistes of India 
and abroad. He has been a regular member 
Ol Percussion Ensemble of Percussive arts 
centre. He has many cassettes and CD’s to his 
credit like Lava Vinyasa of Percussive Arts 
Centre, Bangalore, Rikshaw Chase from 
B he dam, Slick Road with Tunucm Sabin, 
Turkish Guitar player and more. 

Manjunath was further encouraged by 
renowned artistes and Organisations like 
Sangeetha Kalaratna Sri Bangalore IC 
Venkatram, Smt. Suma Sudhindra, Smt. 
Jalmavi Jayaprakash, Sri Anoor Anantha 
Krishna Sharma, Sri Tyagaraja Gana Sabha. 
Karnataka Ganakala Paris hath, Vlalleswaram 
Sangeetha Sabha and many others. 

At Present iVlanjunath has embarked on a tour 
with Akram Khan dance company fa very 
renowned dance comoanv from Rnolam^ 


Born in 1898, Veteran mrudangist late 
H. Puttachar was instru-mental in 
popularising the mridanga and according 
a pride of place in the Karnatak concerts 
in Karnataka. He hailed from a family 
of \akshagana artists, It was but natural 
that his initial training was in mad dale 
under the guidance of his father 
Honnachar. .He learnt vocal, harmonium 
and violin from Chickanna. Then he 
learnt tabia from Puttacharya of Kane hi 
in Gurukula tradition, He accompanied 
on the mridanga various leading drama 
troupes, RChowdiah & B. Dcvendrappa*s 

counsel prevailed upon him and he stuck 
to mridanva nlav 


Puttachar was regarded as an 
accomplished accompanist and he lived 
upto his reputation. He trained a good 
number of aspirants. He was honoured 
by various organisations including 
Bangalore Gayana Samaja, Karnataka 
Ganakala Parishat, Karnataka Sangeetha 
N a taka Academy felicitated him with the 
award. He passed away on 11-12-1981. 

An award is endowed under the banner 
of the Percussive Arts Centre in his 
name by his reputed Khanjari player-son 



H R Ramachar, This award will be 
presented annually, to an young versatile 
musician in recognition of the 
contribution to the field of camatic 
music Vidwan H.S. Sudhmdra gets this 
award for 2005. 

H. P. RAMACHAR 

Vidwan H.P. Ramachar, the son of great 
mridanga maestro Late H, P UI TACH AR 
born on 9.7,1925 has been a byword for 
the Khanjira play. Hailing from a family 
of Vakshagana artists he started learning 
mridanga from his father. However, he 
was attracted towards Khanjira and 
become an adept player of the 
instrument. At an early age of seven, he 
started accompanying his father. 
Impressed by the boy Ramachar 1 s talents , 
Sir Krishna raja Wodeyar conferred upon 


him the title 'Master Bala Vidwan'. 
Ramachar has the credit of accompanying 
all the doyens of Kamatak Music of his 
time. Besides electronic media 
performances, his stint beyond the seas 
have won paens of praise from all 
quarters, he has also participated in die 
percussion ensembles with Zakir Hussain 


and Vellore Ramabhadian, Ramachar has 
added new dimensions to the Khanjira - 
play with his innovative approach and 
creative imagination. His lecture 
demonstrations are educative and 
enlightening. As a staff artist of AIR, his 
con tr ib uric > n was n o t e wo r thy 

Ramachar designed and directed a unique 
percussion ensemble comprising only lady 
artists. This exclusive women percussion 
ensemble f, Mahila Laya Madhuri 1 made 
a name within and outside the country. 

Ramachar, with a vast experience of 
playing for dramas, dance recitals and 
music concerts, has been profusely 
presented with tides and awards. Among 
them, the Kannada Rajyotsava Award, 
PAC’s Palatii Subramanya Pillai Award 
and the title Taya Kala Nipuna' and 
prestegious “K. Puttu Rao memorial 
Palghat Mam Award" and Sangeetha 
Kalarafhna of Bangalore Gay an a Samaja 
need special mention. 

Ramachar has instituted M H. Puttachar 
Memorial Pre-Parangath Award' 1 (an 

award in memory of his father 

j 

H. Puttachar) to be awarded to an young 
versatile musician. This award is 
presented to Vidwan H.S. Sudhindia tins 

year 2005. 


H.S, SUDHINDRA 

Born on 20 th November 1968 to Smt. S. 
Indira and Sri. H. Srinivasa Rao, in a mtisicallv 
inclined family trained extensively in Carnatic 
Music, his innate musical talent was recognized 
and he was encouraged to pursue music from 
a very young age. 
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tils career in music began at the age of eleven 
in the year 1979 with vocal, from which he 
later switched over to Mridangam. He Is an 
engineering graduate who took to music as 


ic nas been under the tutelage of two great 
gurus Vi d wan Sri. M.Vasadeva Rao nd 
Vidwan Sri. Sritnushnam.V.Raja Rao, two 

outstanding exponents of the Art of Playing 
Mridangam, widely respected both as 
performers and teachers. 

He started to perform at the tender age of 
thirteen and has never looked back. He has 
been serving the field of music for nearly 24 
j ears. He has accompanied most of the leading 
Carnatic musicians and has captured tire hearts 
of music lovers in India as well as abroad with 
his versatile performance on the Mridangam. 

1 lis strict ad he rence to tradition, aesthetic sense 

t 5 

innovative approach and adaptability to 
different styles of music has received acclaim 

from musicians, connoisseurs, laymen and the 

media alike. His deep devotion and 
commitment to the field of music is highly 
appreciable. 

fie owes these accomplishments to his revered 
Parents and Gurus; whose genius provides 
abiding guidance in his career. 



1997 - Awarded “Ananya Yuvaputaskar”, by 
f "Karnataka Gam Kala Parishat” and “Ananya 
GML Cultural Academy”. 

1999 - Awarded "'Junior Fellowship” by the 
Department of Sc n bsp; Culture, 
Government, of India. 

1999-2000 - Awarded “Best Mridangam 
Artist” by “Indian Fine Arts Society”, Chennai, 

2002- 2003 — Awarded “Palani Subramania 
Pillai prize” from “The Music Academy”, 
Chennai, 

2003- 2004 -Awarded " ‘Vellore Gopak chart 
Memorial Prize” from “The Music 
Academy" ? , Chennai . 

2004- 2005 - Awarded “Best Senior 
Mridangam Artist” by “Tire Indian Fine Arts 
Society 3 3 , Chennai. 

Besides performing he also composes music. 
He has directed a lew audio recordings for 
commercial companies. Fie has also presented 
many papers on music. Some of which arc: 
0 1998“ A paper on “Uniform Percussion 

Notation System and Analysis of available texts 
and publications 3 ’ at Percussive Arts Centre®, 
0 2001 -Participated in a symposium 

organised by “Karnataka Gana Kala Paris hath 
® and presented a paper on the 2T r Century 

Carnatic Music. 

0 2002- Presented a paper on Individual 

and Independent Personalities ofPercussion 
Instruments at Percussive Arts Centre®. 

Fie also serves as the member of die Textbook 

Committee for Talavadya Exams, 

■■ 3 

Government of Karnataka and the 
Department of Karnataka Secondary 
Education Board for conducting the 
examinations. 

I-Ie is the founder trustee and principal of 
Suswaralaya College Of Music®. The main 
objective of this is to promote Carnatic 
classical music, providing ample opportunities 


to youngsters and to extend financial assistance 
for emergency medical expenses of needy 
professional Carnatic Musicians. He is training 
many students some of who are recipients of 
C entral a n d S tate G o vernm en t S c h o lar s hi p s 
and most of whom arc performers. He has 
produced many Cl Ts and cassettes from tins 
organization. Special mention has to be made 
about the initiative taken by h im in compiling 
and publishing “Directory Of Karnatak 
Musicians (Karnataka)” which is extremely 
popular among the musical fraternity, 

P ALAN I SUB RAM ANY A PILLAI 

Born on 20-4-1908, son of the great 
Kanjira Vidwan Palam Muthiah Pillai, 
belonged to a tribe of great giants in the 
field of Mrudangam and Kanjira. He 
represented all that was aesthetic in 
music: a rare sensitivity, introspection, 
balance, finesse, classicism and an 
intellectual approach, Palani had a unique 
bani or style, characterised by Sunaadam, 
the beautiful sycronization of the right 
and left sides (valanthaki and tboppi) of 
the instrument- He was the appointed 
■ Asthana Vidwan of Travancore in 1942 
and was Professor of Mrudanga Studies 
in the Central College of Carnatic music, 
Madras* He was also a Professor of 
Mrudanga Studies at the music college 
of J amil Isai Sangam of Madras* Palani 
could sing very well also. His 
accompaniment to all the leading 
Vidwans of his time are well remembered 
and his combination with Palghat Mani 
are cherished memories still. The great 
vidwan passed away on 27-5-1962* 

To perpetuate the memory of the great 



and Women Members of Mahila 
Mandalies to know their duties and 
responsibilities, the literary programmes, 
the differents aspects of Women class. 

Its trustees have contributed financially 
to the well known educational and 
cultural institutions in a big way. They 
have donated to recent earthquake relief; 
houses for the aged, institutions run for 
the disabled and the like. 

The Trustees have kindlv 


xvn.ivm^L,uiTLA ^HAKLl 1ABLE TRUST 

was started in 1992 with a simple theme 

SHARE YOUR JOY WITH 
OTHERS. It had a very humble ,/7" 
beginning. The primary focus being f 
to alleviate the sufferings of the f j 
downtrodden people of village g 

'JANGALPALYA’ near 1 


women of the village, Mahila % 
Man dal, Mahila Samruddhi Yojane, 
free coaching classes for rvannada 
Medium students of SSTC, and a paper 
cover manufacturing unit. They have also 
started literacy programme for about 300 
villages. Further, they are also involved 
in helping the Government Higher 
Primary' School at Mantapa. This village 
school has a strength about 225, catering 
to the needs of seven villages. About 
100 students are from SC, ST and the 
rest arc all from Backward Class. 

Ramasudha Charitable Trust is actively 
engaged in the development of primary' 
education in a large number of villages 


faUUnA RAO Dr. A. H. RAMARAO 

PAL AN I SUB RAM ANYA PILL A I 

AWARD to be presented to Vidwan 
L, Bhimachar for the year 2005. 


L. BHIMACHAR 


L. Bhimachar is a morching artist of 
international repute. 

Born in 1931 is one of the very few who can 
ably perform on morching in carnatic style of 
South Indian Music. A traditional jewellery' 
manu tacturer, he started his music pursuit when 
he was 15. He leamt vocal music first and la nr 
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Krishnamurthy, A.ICCNatarajan, Kadri 
Gopalnath, Mandolin U Srinivas and others. 
He is a performing ardst of AIR (B-high) has 
also given a number of T.V Programmes. He 
has to his credit many cassette recording, two 
LP records with flute maestro T.R.Mahaiingam 
and P.Bhuvaneshwaraiah, In 1984 he visited 
European Countries to play for percussion 
ensemble. 

Bhimachar has a unique achievement of 
conducting “Morching TarangA an example 
of six morchings played by himself, sons Sc 
daughter. The ensemble, first ot its kind in the 
country, has won appreciation from musicians 


PALGHAT MANI IYER 

Born on 12th June 1912 of Smt Anandamba! 
and Sn Tiruvilvamalai R, Sesha Bhagavatar, a 
well-known musician, at Pazhayanur, Mani 
Iyer had his first lessons in Mridangam, when 
he was nine years old, from Sathapuram 
Subbier and later under Sri Viswanath Iyer; 
he started first accompanying Harikatha 
performances for his father when he was 
only ten years of age, and later Palghat Rama 
Rbagavatar, Ennappadam Venkatarama 
Bhagavatar and for Chembai Yaidyanarha 

Bhagavatar. With the last, he had a successful 


and general public. An album relating to this 
has been released, 

Bhimachar has been honoured with a number 
of titles and honours, name a few like “Lay a 
vadya Praveena 55 , “Morching Tarang 
B hush ana”, “Matching Emperor' 3 , 
“Layavadya Kal.anidhi”, “Layavadya 
Kalaratna”, “Karnataka Kala Shree J? 
[Karnataka Sangeetha Nruthya Academy], 
“Ananya PuraskaT 5 by Ananya GML cultural 
academy, Cf Laya Vadya Kala Bhushana” by Sri 
Thyagaraja Gan a Sabha, Bangalore Gay ana 
Samaja honoured him ai its 23rd Sangeetha 
Sammeiana in 1994, karnataka Gana Kala 
Pari shat honoured him at its 23 rd Sangeetha 
sammeiana in 1994, Karnataka Gana Kala 
Pans hat honoured him at its Musicians 31st 
Conference, Purandara Vittala Prashas thi" by 
Sri Purandara Seva Samithi, Mulabagilu. He 
was also awarded the “Excellcncc-9 Award 
bv International Peace Foundation, 
Bhimachar has brought up his two sons also 
as musicians. Elder son B.Druvaraj is a 
mrudangam artiste & the younger son, 
B.Rajashekar, daughter B.Bhagyalakshmi are 
reputed morching artistes. 


took up mridangam under VIdwan 
ILPuttaehar, a great mridangam maestro of 
Karnataka, On his advice, Bhimachar rook up 
morching Sc ably attained incredibe acumen in 
playing this ins trument. 

Since his debut in 1952, Bhimachar has been 
an active morching player. I le has accompanied 
many eminent music personalities like 
T.Chowdiah, P.Bhuvaneshwaraiah, lalgudi 
jayaraman, R.R.Keshavamurrhy, Flute 
Mahalingam, C . M.Madhuranath, Sikkil Sisters, 
B.S.Raja Iyengar, M.Balamularikrishna, 
T.KGovinda Rao, Chin tala palli Ramachandra 
Rao, D.K. Jayaraman, A.Subba Rao, 
RJCSrikan tan, Ra d h a [ ay ala kshmi, B omb ay 
Sisters, T.Y.Shankaranarayan, Nedanuri 
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all-India tour. His debut was in the Music 
Academy when he was only 14 years of age. 
He came into contact with Mridangam 
Vidwan Tan] ore Vaidyanatha Iyer with whom 
he had further training in the intricacies of 
the art. He became closely associated in 
numerous performances with Pudukkottai 
Daks hi namurthi Pillai; there has hardly been 
a musician who did not covet having him 
accompany on Mridangam; Mani Iyer trained 
a large number of pupils and became the 
foremost Mrudangist of the time. He 
received Presidential Award for Karnatak 
Instrument in 1956. He was invited in 1965 
to participate in the Common Wealth Music 
Festival in London and in the Edinburgh 
Festival. He dominated the field as the 
outstanding genius of Mridangam, the very 
art of playing which, the vadya evolved into 
a new technique in his hands. Music Academy, 
Madras conferred on him the Sangeetha 
Kaknidhi award in 1966*67. Mani Iyer passed 
away on 30.5.1981. 

I his Art Centre has been named after Palghat 
Mam Iyer. Sri K.K. Murthy, President, 
Academy of Music, Bangalore has Instituted 
the K. PUTTU RAO MEMORIAL 
PALGHAT MANI AWARD, Versatile 
musician & composer Dr. M. 
Balamuralikrishna gets this Award for the 
year 2005. 


WJL 


ot Engineering and served on various C 
operative institutions as President, Vi 
President, Director, etc. 

In his fond memory, his son K.K. Murtl 
has been donating the prestigeous PaJgh 

Mani Award to an eminent artis 
Versatile musir.Hn ti rl r a m je-L n .. 


K. PUTTU RAO 


on IV. run U KAO, one of the leading 
advocates ot Mysore was a great connoisseur 
ot music and admirer of the great Violin 
maestro Mysore L Chowdiah. He was the 
President of the prestigeous Bidarnm 
Krishnappa Rama Man dir am with T, 
Chowdiah as Secretary for a number of years. 
He was on the Bntnvl of ..... 


oorn in 1 v JO, son ot K. PuttuRao, K.K. Murthy 
a Science graduate is a CongressT activist since 
1970. Murthy served as Managing Director 
Karnataka Film Industry Development 
Board between 1972 and 1975, as Chairman 
of the Dasara Cultural Committee of the 
Govt of Karnataka in 
ot the Bangalore 


ment 




1981-83. Murthy was the. Chairman of the 
Karnataka journal Publications, Pvt Ltd 
running four (2 Dailies and 2 Weeklies) 
publications -Times of Dcccan, Munjane, 
Prajaprabhutva and Chittamanjari. He served 
on various Boards in Karnataka as Director, 
Member etc. K.K. MURTHY is the brain 
behind building the internationally known 
monumental Chowdiah Memorial Hall, the 
only one of its kind, the violin shaped A.C 
Auditorium. 

Murthy has been donating the prestigeous 

K, PUTTU RAO MEMORIAL PA LG HAT 

MAN I AWARD to an eminent artist. 

Dr, M. BALAMURALIKRXSHNA 



Dr. M, Balamuralikrishna was born at 
Sankaraguptham in Andhra Pradesh on 6th 
of July 1930 to musician parents Smt. 
Suryakanthamma and Sri Pattabliiramayya. A 
child prodigy, he has learnt music without 
much of guru-shishya tradition except for a 
brief spell with Vidwan Parupalli 
Ramakrishniah Pantulu and is a fifth generation 
descendant in the Guru Shishya Parampaga of 
Saint composer Sri Thyagaraja. 

He made his debut at the age of eight and 
presented his first Radio concert was at the 
age of nine. He went on to become a versatile. 


popular vocalist and composer at a very young 
age and at the tender age of sixteen he had 
composed songs in all the 72-mekkartha ragas. 
Dr. Balamuralikrishna is endowed with the 
unique ability of being an accomplished 
instrumentalist in addition to being a legendary 
vocalist. He plays the violin, viola, khanjari, 
veena and the mridangam with equal ease. As 
a violinist he has accompanied Ariyakudi, 
Chembai, Maharajapuram, GNB, and many 
others. He has also provided mridangam 
accompaniment to many stalwarts including 
his Guru. 

Dynamism with creativity, avante garde without 
over emphasis - and all within the ample portals 
of the vast mansion of classicism and its hoary 
traditions - mark his renditions. Romantic 
brilliance, aesthetic appeal cascading lakshya- 
based melody and scintillating rendition 
combine to provide a rare musical experience 
to listeners. His tonal artifices and effordess 
bhava-laden delivery peppered with subtleties 
confer immense solace and satisfaction. The 
magnetic capacity 7 of his voice and music has 
pulled crowds for all his concerts for over 6 
decades. His jugaibandhis performed with 
renowned musicians and in strurne ritalis ts from 
North 1 ndian classical music have been a rage 
and have helped to bring about National 
Integration through music. Reminiscent o f old 
masters he is popular for giving audiences 
intervals at concerts. 

“It is not frequent that a nation discovers a 
Balamuralikrishna in its history" 3 were the 
words of Swami Chin may ananda. Not even 7 
one among the performing artistes is fortunate 
enough to become a legend in his own lifetime, 
but this rare distinction has come to stay in the 

v 

case of Dr, Balamuralikrishna. It is very’ difficult 
to express in exact terms Dr. 

Balamuraliknshna’s rich contribution to Indian ' 


v 


f 


Classical Music, His sustained efforts were 
responsible for resurrecting ragas not in vogue 
such as Narthaki, Sunadhavmodhini etc besides 
creating new ragas like Lavangi, Mahathi, 
Manor ama, Murari, Omkari, Prathima- 
dhyamavathi, Rohini, Sarvashree, Sumukham, 
Sushma, Ganapathy, Siddhi, Pushkara 
Godavari etc. He is also credited with 
innovating Tala systems. He has over 400 
compositions to his credit including varnams 
kntis^ j avails, devotional songs, and thill anas* 

In the realm of films, he has appropriately 
played the role ot Narada besides other roles, 

I iis contribution to film music in the form of 
a playback singer, composer, conductor and 
director in languages such as teltigu, kannada, 
camii, malayalam, Sanskrit etc is immense and 
praiseworthy 

^ome of the awards and honours scon t erred 
on Dr. E al amu r alikri s h n a include - Padma 
Vibhushan (1991), Chevalier des arts et letters 
by Govt, of Prance - 2005, National Artiste 
oi India - Govt of India 2004, Bharathajyothi 
- Bharathiya Vidya Bhavan New York, Best 
Play Singer National Award, Best Music 
Director National Award, Kali das Sanman 
Award of Govt, of Madhya Pradesh, Desh 
Kathna Award of Govt, of Orissa, National 
Citizen of India, Sangeetha Kalanidhi by 
Music Academy Chennai, Isai Perarignar by 
President of India Dr. Abdul Kalam, Gana 
S a r v a b h o w r m a by Chief Minister of 
Karnataka Sri S.M.Krishna - 2002, Sangeetha 
Bhoopathi - Sri Lanka, Sangeetha 


Sarvabhowma - USA and countless others.. 
He has awarded the Ph.D. by Andhra 

University, Vishakapatnam, and ULim by Sn 

Venkateshwara University Tirupathi, D.Iitt. by 

Central University, Hyderabad, D.Sc. by 

Jawaharlal Nehru Technological University, 

Hyderabad, Dlitt. by Rabindra University 

Kolkata, D.Litt. by University of Madras, 
Chennai, 

lie was honoured as I lonorary First Citizen 

of Vijayawada and handed over the Golden 

Key. A road has also been named after him in 

Vijayawada and a Kalyana Mandapam has 

been constructed in his name in Vishakapatnam 

fie was the first producer in AIR and 

pioneered early morning broadcasting called 

'Bhakthi RanjanR He was rhe first principal of 

the Govt. Music College, V ijayawada. He is 

tne stale musician or lamii Nadu, Andhra 

I fades h, and the Asthana Vidwan of Sringeri 

Sharada Peetam and Tirumala and Tirupathi 

Devasthanams. He is the member of the 

Expert Advisory Committee, Music Academy 

Executive Committee Member of Kalakshetra 

Foundation, ICCR and Central Sangect Natak 
Academy. 

do record and print all his creations for 
preservation for posterity, a Trust by name 
VTPANCHEE has been created and the work 
is under progress under the direction of 
Chairperson Dr, Saras wathi, a versatile artiste. 

In recognition of his achievements, he receives i 
the K, Puttu Ran Mpmnriol 


Award for the year 2005. 
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Maithreem bhajathaamakhila nrujethri | | 
Aathmava deva paraanapi pashyatha 
Yudhara thyajatha sphardhaam thyajatha 
Thyajatha pares hva kramamaakramanam | 
Jana nee pruthuvee kaania dugaasthe 
janako devaha sakala dayaalo 
Daamyatha datha dayadhwam janatha 
Shreyo bhopyaath sakala janaanaam | | 

The above sloka was rendered by 
Smt . M. S. Subbulaks limi (MSS hereafter) on the 
23rd October 1966 at die United Nations, Tins 
concert was the pinnacle of the hundreds of 
her concerts. She was the First ever Indian 
musician to have presented Indian Karnatak 
music at the world body. After years of 
planning, she literally had to sing before the 
whole world. On the previous day, her voice 
had choked and she could not even speak 
loudly! She had fervently meditated and prayed 

to her spiritual Guru Kanchi seer His Holiness 

r ■■ 

Para ma chary a Chandrasekharendra Saras' wathi 
Ma ha Swam i j i ( 1 8 9 3 - 1 9 9 4) . H er p ravers were 
answered and her voice became crystal clear 
the next day! The above piece is said to have 
been composed by the veteran scholar, 
musicologist, Dr.YRaghavan and submitted to 
the Paramacharya, who blessed and gave I lis 
approval. Needless to say that the spirit of 
Indian philosophical thinking was conveyed 
literally with that rendition. 

\Xhile one records a fairly detailed cross section 
of the Musk of MSS, it would perhaps be 
ideal to look into the different stages and phases 


of evolution of her great contribution to the 
field of music. It could be classified into her 
entry to the music field, her pre -cinema 
ventures, her characteristic roles and su?eet 
melodic singing in cinema, her intense study 
of Karnatak Classical Art music in the 
sampradaic way and mastery over the 
intricacies therein, her metenoc rise from 
regional to national status, her immense 
consideration for human values for which 
numerous Charity Sc Benefit recitals were given 
for deserving causes, and finally to he shot up 
to International status by being the first ever 
Indian Karnatak musician to be projected in 
UN 

Born on 16.9.1916, to Yeena Madurai 
S hanmuga va di v u , M.S.Subbulakhmi learnt 
music in her childhood from mother 
Kunjamma, as she was affectionately called, 
began accompanying her mother in her veena 
recitals from her tenth year and continued 
giving performances together with her mother. 
At the age of 10, in 1915, Subbulakshmi gave 
a gramaphone record "Maragatha vadivu 3 in 
chenjuruti on one side and 'Oothi kuhiyile’, a 
snake charmer's song on the other side 
announcing herself as T am Madurai 
Subbulakshnif. She had her debut in 1933 at 
the age of 17 in the major performance series 
of the Music Madras Academy in the 4th 
Annual Music Conference. In 1940, when she 
married T.Sadasivain, she entered a new phase 
of her musical career when her golden voice 

was available to the services of all noble causes. 


- Sangcctha Kalaarafhna Bangalore fCVenkararam 


Of M.S.Subbulakshmi & Others 



Music & Movies : In the Cinematic 
perspective, great lUuminaries like Musiri, 
D.K.Pattamal, V V Satagopan, N.C. Vasantha- 
kokilam, Papanasam Sivan G.N B 
M.L.Vasanthakumari, T.N.Rajarathnam, 
S.Rajam, M.K.Thyagaraja Bhagavthar were all 
featured in 61ms those days. Tamil film music 
was a part of life among Tamilians and a good 
part oi the credit should go undoubtedly to 
Papanasam Sivan, classical music maestro. 


in 


time, 


even 


after his demise, hailed as Tamizh Thyagiah. 
His contribution to lamil cinema, its music, it 
is more precisely his songs - rich and 
outstanding. He truly laid the foundation for 
film songs to become popular in 1 930-40s 
I a imost single handedly. Besides he made 
Karnatak music popular among common folk 
with his scintillating melodious film songs. If a 
list of immortal songs of Tamil Cinema is 
taken, a good number of them of the early 
decades would be his creations. It would not 
be inappropriate to say a few sentences about 
this great savant. His nama Tapanasam Sivan’ 
is a misnomer as he was neither from 
Papanasam nor his name was Sivan. His actuale 
was Polagam Ramiah. He spent his early years 
m poverty in Travancore where he learnt music 
under the noted Composer N eekanta Sivan. 
He called himself as Sivan. He composed 
songs in Classical Karnatak style in many ragas. 
He migrated to Madras and found the 
Mylapore advocate V.Sundaratn an ardent 
connoisseur. Sundaram Iyer became his frien^ 
philosopher and patron. Sivan taught music 
to Iris children, the handsome S.Rajam, the 
youngest, and a lad of six watching and 
absorbed in music who later emerged as a 
multifaceted genius of music and movies 
Veena virtuoso S.Baiachander. Sivan chose 


tunes and melody of the songs of Saints 
Thyagaraja i^lelugu) and Purandaradasa 
(Kannada) and wrote Tamil words using same 
raga, laya and melody for the film tunes. Sivan 
not only wrote the lyrics but also set tune by 
singing himself as he wrote. “Seetha 
Kalyanam” was a success and his songs 
rendered mostly by S.Rajam became popular, 
Sivan, the genius knew the pulse of the listeners 
and chose ragas which could be easily sung or 
hummed by the common man. Until early 
1 950s he dominated the Tamil film horizon. 
Thus he helped the growth of not only film 
music rooted in classical music but also the 
Tamzb Isai through cinema. With advancing 
age and changing trends in tamii film music 
under the impact of Hindi film and western 
music, Sivan began to move away from 
movies and dedicated himself to classical 
music. In those years, two of his film songs, 
Maa ramanan, Umaa Ramanan’ and Manane 
Kanamum maravaade’ were sung regularly by 
Classical Karnatak musicians in their concerts 
and won popularity. ‘Maa Ramanan’ in 
Hindolam was rendered by M.S.Subbulakshmi 
(MSS) in Sevasadanam in 1938. The other 
interesting items were ‘Needu charana’ in 
Kalyani, ‘Syamasundra madana mohana’. 

Cinema began to calk and sing in 
Tamil by 1931 when H.M.Reddy produced 
Kali das in Bombay, MSS was featured as 
Shakuntala with GNB, Shartakalathur Shama 
& others: in 1941, in Savithri as Narada 
rendering Deviyai Poojai Seivaay; Meera in 

1 947 changed the entire career of MSS into a 
national heroine* 

In mid 1930s, it was the time when Ariyakkudi, 


er 


y 


Chittoor Subramanya Pillai, Musiri 5 




Semmangudi and some of the film stars like 

M. KThyagaraja Rhagavathar, were there. 
Before them were Palghat Rama Bhagavathar 
and later, Aiathoor Brothers, GNB ; 
TK.Ranga chan, Sathur Subrahmanyam, 
Tanjavur Nanu, were on the scene. 

Ariyakkudi democratised Art music and made 
classical music appealing to the common man. 
In 1 93040s the Tamizh Isal movement started 
with the ideas of Raja Annmalai Chettair, 
supported by Rajaji, Kalki and others, insisting 
that ramil compositions only to be rendered. 
The 1 Iindu 1 was perhaps the solitary agency 
which did not agree with this linguistic 
fanaticism. Those were the days when 
Ariyakkudi, Dandapam Desigar 

N. C.Vasanthakokilam were in great demand. 

Careers in music Sc dance in those days were 
the preserve of the ‘Devadasis* community. 
Rukmini Devi, one of the most vibrant 
personalities of the 20th Century, who not only 
blazed a trail across the firmament of Indian 
music of her period, but was also one of the 
leading spirits of Cultural renaissance in early 
1 920s. Special efforts were made to revive and 
bring them back to the mainstream of Indian 
Cultural life. What Rukmini Devi was to 
Bharatnatyam, MSS was to Classical music. 

In 1944-45 with Gandhiji, Rajaji, MSS was 
scheduled for Benefit Concerts for Kasturba 
Memorial Trust and a fresh new image of MSS 
was built. With the Hindi version of Meera, 
hISS became a national, heroine. Her admirers 5 
list included such illuminaries like Rajaji the first 
Governor General, Viceroy Mountbatten, 
Rajendra Prasad, Jawaharlal Nehru, 
Dr.S.Radhakrishnan, Sarojini Naidu, 
Dr.S.Radhakrishnan, Sarojini Naidu, Pope Paul, 

Mother Teresa and soon. 


Her later recordings were multi- 
lingual, multi -composer wise, multipurpose 
oriented. Several of these were Bhakthi 
oriented and Bhakthi dominated, rendered 
with utmost feeling and dedication bringing 
out the essence of the ragas and the meanings 
clearly communicated. Some of these were 
Devaranamas Like 'Daasana maadiko enna 5 in 
Nadanamaknya. When ‘jagadodhharana’ 
popularised earlier by B.S.Raja Iyengar was 
rendered in his presence at the 3rd annual 
Musicians' Conference of Karnataka Ganakala 
Parishat, Raja Iyengar was literally in tears on 
Listening to her rendition in Bangalore at the 
Malleswaram Rama Mandiram hall. 

D.YGundappa the great luminary in die literary, 
cultural and social fields was always longing to 
listen to MSS and her delightful melodious 
renditions of some of the select pieces from 
his Anthahpura geethegalu 3 were a 
connoisseur's delight. Her recitals of some of 

the p a trio dc songs o f B hra thiyar were always 
sought after by the music -elite. 

Devotionals were an acknowledged forte of 
MSS and no musician has so far equalled her 
in this sphere. Some of these were the 
Suprabhaathaas - Venkateshwara, Kamakshi, 
Vishnu Sahasra Nama to name a few, Bhaja 
govindam, etc. Some of the very popular items 
e v e run - demand were 4 Kurai on rum illaf, 
'Naagendra haaraaya', etc. Her Meera Ehajans 
were hits throughout the nation and ‘Haiti 
thuma haro 5 is too well known to be referred 
to, It is a tribute that Mahatma Gandhiji wanted 
to hear this from MSS! “Maithreem 
bhajathaamfi has, of course took the world 
by storm rendered at the World body UN 
with that message of Peace for mankind! 

The Classical master piece, the 72-meia- 



ragamalika may be said to be her maiden 
contribution for the archival music ofKamatak 
Classical Art music. The span of this- piece 
reveals the identity of the 72 janaka ragas, 
composed by the great Maha Vaidyanatha’ 
Sivan. This had earlier been rendered and 
recorded for Akashvani, Bangalore by 
M.S.SelvapuJiai Iyengar & R.K.Srikantan, the 
paataanthara of which was from Sabesha Iyer 
direct to Sdvapuilai Iyengar at the Annamalai 
University. The permanent recordings HMV 
SCI I VS 847847 on Audio and CD NF 147702 

on Compact Disc are a bonanza for future. 

This is one of her significant contributions to 

the Concert - Art - Music, which no other 
musician has ever tried an 


tour of US and performed at the Carmegie 
Hall, 3 disc-albums of these (HMV audio 
ST f I VS 847794 to 9 6) have been released, the 
royalties of which are earmarked for different 
temples, 1981 - D.lritt of Indira 

Vishwavidyalaya - Kairagarh, Elected Member 
d’honneur by UNESCO sponsored 
International Music Council, Asthana Vidwan 
of Andhra Pradesh, Emeritus Producer of 
AIR winch she relinquished later, 1982 - Royal 
Albert Flail-Festival of India in Britain, 1 985- 
Opening of Festival of India in Paris, 1991 - 
Santhinikethari, 1998 - Bharatha Rathna (Jewel 


On 24th May 1 986 at Shanmukhananda hall 
Bombay, a benefit programme for the 
Raajagopuram of Srirangam, collected around 
8 lakhs. She rendered ‘O, Rangashaaye’ and 




judgement of the needs of a Classical art 
musician. Her Bhakthi predominant music 
cajoled the hearts of millions of the rasikas. 


Her Classical music was of a very high order. 
Those who have heard her rendition of 
'SarojadalanethrP of Syama sastry and the 
detailed sahithya prasthata (nerval) at 'Saama 
gaana vinodini’ will vouch safe for this. Her 
p allavis bore the test of times and with 
accompanists of the calibre of Mysore 
T.( .howdiah, with his seven stringed violin or 
'IXiruvalangadu Sundaresa Iyer on violin and 
seasoned artists like Dr.T.ICMurthy on 
mrudangam, MSS was always very 
comfortable. 


Her Presidentship of the Madras Music 
Academy in 1 968 is an example of her artistry 
in Classical idiom. She was the first ever Lady 
musician to be showered this honour and 
distinction. Her Highness M a ha ram Sethu 
Parvathi Bai of Travancore inaugurated the 
conference. Her Presidential address was 
noteworthy for the salient aspects she covered 
therein. The participants of this Conference 
included Dr.MX.Vasanthakumari who 
rendered the prayer, welcome address by 
T.L.Venkarama Iyer, Mudicondan 
Venkatarama Iyer, who proposed and 
Semmangudi Srinivasa Iyer, C.Saraswathi Bai 
& Dr.V.K.Narayana Menon seconded, 
Dr.Karan Singh, who contented the title 
'Sangeetha KalanidhP, T.KJayarama Iyer 


reading the citation, TBalasaraswathi who 
garlanded etc. Those who participated in the 
Academic deliberations presided by MSS 
included personalities like Dr.B.V.Keskar, 
Chairman, National Book Trust, for release 
of book on Dikshithar by TL. Venkatarama 
Iyer and Lecdems on topics ‘Gamaka* by Y’idva 
Shankar, Veena recital by K.S.Narayanaswamv 
& MSS, Special concert by Madurai Srirangam 
Iyengar with Lalgudi and Palghat Mam, : Rare 
Talas' by ICC.Thyagarajan, 'Raga & rasa' by 
D.Subbaramaiah, release of a book on 
mrudangam of D harm ala Ramamurthy by 
Palghat Mani, special veena recital by 
S.Balachander etc. 


Perhaps the greatest contribution of MSS have 
been her numerous charity concerts, which 
have fetched large sums of money for several 
genuine causes like religious mutts, great 
institutions, temples, etc. Rarnaknshna mission, 
Kasturba Memorials, Bharatiya Vidya B ha van, 
Kamala Nehru hospital, TTD devsathanams 
arc just a few examples. Her renditions of 
soulful melodies of several devotional s like the 
Suprabhathas etc, are great exhibitions of her 
music. Simple tunes with only the thamboora 
drone at the back ground without any sort of 
external accompaniment indicative of the 
soulful divine prayer, offering to Almighty. 

There are some all-time- greats called Men of 
the century like Nagaswaram Rajarathnam, 
Flute Mali, Palghat Mani and perhaps a woman 
MSS could be included in this list. 


BIRTH centenary celebrations 


gottuvadyam k,s. narayana ayyangar 


Narayana Ayyangar was born to Sri Srecnivasa 
Ayyangar and Smt, Seevaramangai at 
Boothapandy, a picturesque town in 
Kanyakumari district in 1 906. He inherited his 
interest in music from his father. He had his 
preliminary tution under Kodaganallur 
Subbiah Bhagavathar in music. He was a good 
di sciple with a good voice and took his training 
very seriously Fie later took to gottuvadyam 
and was able to bring out subtle expressive 
nuances by hard training. He had advanced 
training under Tiruvidaimarudur Sakharama 
R.oa. In 1922 he gave up his occupation 


as a photographer and took to music full time. 
With Mysore as his headquarters he 
toured far and wide and gave hundreds of 
concerts, which were both classical and 
popular. I le even performed once in front of 
Mahatma Gandhi in Hyderabad, The Mysore 
Maharaja Krishna Wodey ar was a great admirer 
of Narayana Ayyangar. He died soon after 
giving a concert on January 11th. 1959. His 
son Xarasimhan was a gottuvadyam artiste of 
AIR and his grandson Ravikiran was child 
prodigy and is an acclaimed gottuvadyam 
maestro. 


T,SANKARAN 


He was a great musicologist and musician. 
Born as the grandson of the great Veenai 
Dhanamma, he was a repository of Padams, 
Jhavalis as well as many rare krutis. I I.e learnt 
music from Dhanamma and Kancheeputam 
Naina Pillai. Mainly his inspiration came from 
the \ iolin maestro, Govindasvami P illai He 
served in All India Radio for many years and 
then in I anal IsaiKalioori at Chennai. He was 
a chronicler of music and musicians and would 
narrate various entertaining and educative 


anecdotes about the artistes of the previous 
century and contemporary. He was a writer 
of great merit and has contributed to various 
magazines — all about music and dance — and 
has some books to his credit. Musicians 
considered him as a torch-bearer of tradition. 
He has also given vocal concerts and was a 
regular broadcaster from All India Radio, 
Many came to him to enlarge their own 
repertoire and he happily taught them the 
required compositions. 


S.G. KITTAPPA 


When Music was fully dominating the Tamil 
stage, Kittappa appeared on the scene. He 
hailed from Shencottai in theTirunelvdi 
district. Fie started to take part in the dramas 
from his fifth year, since his elder brothers were 
already in the Stage troupes. Endowed 
with a golden voice (after him no had it till 
date;, he enchanted all the listeners. His rasikas 
included Govindasvami Pillai, Mysore 
Chowdaiah, Rajaratnam Pillai and such others. 


bor few years, he was given training in music 
by Harikesanallur Muthayya B hag avatar. Pie 
went to Ceylon at the age of eight and 
enraptured tile citizens. During his second trip 
to Ceylon, he met FCB. Sundaramba! there and 
these two became husband and wife, Kittappa 
lias luckily left for us some gramophone 
records, which stand proof to his unbelievable, 
high-pitched voice and rivalries s musical 
imagination. 
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PERCUSSIVE ARTS CENTRE (Regd.) 

(Paignat Mani Iyer Memorial Art Centre) BANGALORE 


1 . 

2 . 

3. 

4. 

5. 
6 

7. 

8 . 

9. 
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14. 

15. 

16. 

17. 

18, 

19. 

20 . 

21 . 

22 . 


SOME OF THE PROGRAMMES ORGANISED S< 

EMORIAL PALGHAT MANI AWARDS 

Patghai R. Raghu p 

Vellore Ramabhadran 

Late Ramanathapuram C.S.Murugabhoopathy 

M- S. Ramiah, Bangalore 

Thanjavur T. K. Murthy 

Umayaipuram K Si vara man 

V Kamalakara Rao, Raj ma hen dry 

Prof. Trichy Sankaran, Canada 

Te. Ve. Gopalkrishnan 

Late K. M. Vaidyanathan, Fbndi cherry 

H. R Ramachar, Bangalore 

Dandamudi Rammohan Rao ? Vishakhspatnam 


Mrudanga Kalaa Shiromani 


Valayapattl A, R. Su Drama niam 
Guruvayur Dorai 

A. V Anand, Bangalore 
Ha rid wa ram anga I am A,K, Palanivel 
Madras A. Kannan 
Prof. Yella Venkateshwara Rao 
T.A*S. Mani, Bangalore 

S. Rajam 

T. R Vinayakaram 
Dr.L.Subramaniam 


Thavil Kalaa Shiromani 
Mrudanga Kalaa Shiromani 

a 

Thavil Kalaa Shiromani 
Mrudanga Kalaa shiromani 


SUB HA M ANYA PILLAI AWARDS 

I- H, R Ramachar 

2. R. R, Kesha vamurthy 

3. R. K. Srikantan 

4. A. V Anand 

5. Late Anoor S. Ramakrishna 

6. T.A.S. Mani 

7- Prof, R. Visweswaran 

8. Late V Nagarajan 

9. K.N* Krishnamurthy 

10. VV. Ranganathan 

II- PG, Lakshminarayan 

12. T.R, Subramanyam, Delhi 

13 L al gu d i Jay ara man 

14 T.N. Seshagopalan 

15 M.Vasudeva Rao 

ACHAR MEMORIAL AWARDS 

1- S. Shankar 

2. M. T Rajakesari 

3, D. Balakrishna 


Sangeetha Kalaa Shiromani 
Ghatam Kalaa Shiromani 
Violin Kaiaa Shiromani 


Lay a Kalaa Nipuna 


Sanngeetha Kaalaa Prathibhaa Mani 
Laya Kalaa Prathibhaa Mani 
Sanngeetha Kaaiaa Prathibhaa Mani 
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28.5.98 

28.5.99 

28.5.00 

27.5.01 

27.5.02 

27.5.03 

27.5.04 


4. 

5. 

6 . 

7. 

8 . 

9. 

10 


CMANA PRIZES 


T. S. Chandrasekhar 
V. Praveen 

Anoor Ananthakrishna Sharma 
Sukanya Ramgopal 
B. Rajasekhar 
Tirumale Srinivas 
Anoor R.Dathatreya Sharma 


Laya Kalaa Prathibhaa Mani 


27.5.03 

27.5.04 

H. C. K 

13.9.84 

05.9.85 

22.9.86 
14.10.87 

05.9.88 

19.9.89 


14.12.90 

25.09.91 
18.1,92 
13.10,93 
14.4.94 

07.3.96 

28.5.96 

25.5.97 

30.5.98 

30.5.99 

30.5.00 

30.5.01 

30.5.02 

30.5.03 

27.5.04 

SPECIAL 

30.5.82 

07.2.83 

20.5.83 

10.7.83 

27.9.83 

16.10.83 

20.11.83 


1 B.S.Purushotham 

2 N.Amrit 

bhatta memorial programmes 

l ' lp°! e 0f Laya in Kamafak Music” by A. Subba Rao 

f .Reference to . Taabl Vaadyaas in Kannada Literature” by B 

^Monograph released) - Kannada. V 

a of Laya ’ ' oy Prof - s - K- Ramachandra Rao (Monoqr 

4- Mysore Veena Parampare” Lecture by Late Dr. V Do™! Z 

graph released) -Kannada ' y iy 

5 ' Chandassinaili Taaia Layagalu” by Late Prof. M. Rajagopaiacl 

(Monograph released) -Kannada " “ ‘ 

' by H “ ,hMa Maniu " ath » 

B 7 : r' ££?££** T “ la Tirui 

10. -Sd MuS“ St l K etSrt bhan (M P 0 p raI>h * 

11. “CVinb-iHt ni ii. __ . lf eswamn (Monograph released > 


re- 


b 7 : l“” r ( “ M t£ ma ' ak Taala Svstem " by 

10. «Wodd Mus!c”'by St lt™t a S bhan (M P°P ra ' >h 

yrot, b. K, Ramachandra Rao y 

12. Study circle on Pallavis by Prof. T. R. Subramanyam 

13. Speaal feature on “Laya in Sugam sangeetha” 

15. Thavif (DoVh^HarL^ 9 ^ L Pamanat han (Book released) 
i s „ lUolL1 ' ■ Handwaramangalam Palaniuel 

17 JS h C ?! ° f ,f an9eefha Ka,a nidhi R. K. Srikantan 
18 ' v L d S' S ° K M ' Na S ara J & Dr. M. Manjunath 

2 ° : sssm — 

LECTURES, FEATURES Etc 

e erences to Percussion Instruments in Sculpture" by B. V K. Sastry 
What is Carnatic Music?” bu \ Dr u w \x 
S»n 3 e e » Natak Ak,d em i, Ntw Ddhi. ,Pd„ le d 

«c+, Laya in Kannada Literature' 5 by Padma Gurudatt 

Studies in Rhy t hm-Mmdangam M by A, V Anand " d ^ 
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“Chapu, Desaadi-Madyaadi Taalas” by Dv. T. Sachidevi 

“Music & Rhythms” by Prof. Ashok Ranade, Bombay, (Printed in Lecture Jewels 
Casket) 

Palani Sub ram any a Filial Memorial Lecture by T. Sankaran, Canada, “Art of Play- 
ing Mrudangam, Palani Style” 

“Studies in Rhythm-Laya in Musical Compositions” by M. S. Sheela 

“Laya in Harikatha” by Brahamashri T, S. Balakrishna Sastrigal 

“Laya in Veda Mantraas” by Brahmashri Late. B. S, Shivaswamy 

“Science & Art of Traditional Tabaia Play” by Late Pandit Nikhil Ghosh, Bombay 

(Monograph released- Out of print) 

"Great Laya Vaadyakaaraas of Karnaiak Music". By B. M. Sundaram. Pondicherry 
(Monograph released) 

Eka taala Sab ha" by S. Seshagiri Rao on Violin 
“Laya in Bharathanatya" by La lit ha Srinivasan 
“Laya in Kirthis of Thyagraja” by S. Usha Char (U.S.A.) 

“Laya in Stage Music” by R. Paramasivan 

“Taala Dasapraana” by Prof. 5. R. Janakiraman, Tirupathi (Monograph released) 
“Innovations in Taala” by Dr. Balamurali Krishna 
Electronic Tabla by G. Raj Narayan 
“Laya in Neraval” by R S. Vasantha 

“Indian Tala Heritage & Folklore” by Padmashri Komal Kothan, Jodhpur 
“Rhythm Composer” by Bala sub ram any am 

“Manipuri Taala Systems” By Late Guru Bipin Sinha, Calcutta, assisted by 

Dharshana Jhaveri, Calcutta (Monograph released) 

“Tala and Laya” Illustrated Lecture by Veena Late Dr. S. Balachander 

Lecture and Karnatak Music (Booklet released) 

Birth Centenary of Panchakshari Gawai 

“Laya in the Music of Musical Trinity” by Lalgudi G. Jayaraman. 

Symposium on “Veda & Laya” by Prof. T. V Kuppuswamy (New Delhi) & Prof S. 

K. Ram a chandra Rao 

Release of Asthothara Taala Thiruppagazhs 1 edited by T Ekambaram, Madras by 
B, V K. Sastry ? Dr. V. Doreswamy Iyengar presided* 

Birth Centenary Celebrations of Mayuram Viswanatha Sastry-1, at Bangalore 
Birth Centenary Celebrations of Dwaram Venkataswamy Naidu, at Bangalore 
Birth Centenary Celebrations of Mayuram Viswanatha Sastry-2 with Bharatiya Vidya 

Bhavam Madras Kendra 

Birth Centenary of Mysore T Chowdiah 

Recital of Compositions of X Chowdiah at Madras Fine Arts Society 
Symposium on "Contribution of Purandaradasa to Karnatak Music 
“Nowka Chari ta” of Thy agar aja by Dwaraki Krishnaswamy 
Release of Audio Casette of compositions of Mysore T Chowdiah 
Release of Audio casette of Veena Kinhai 

Release of Audio casette ''Laya Vrushti” - Percussion Ensemble of Art Centre 
Birth Centenaries of Tanjore Vkidyanatha Iyer & Needamangalam 
Meenakshisundaram Pi 11 a i 
Birth Centenary of R Yoganarasimham 

Birth Centenaries of Chembai Vaidyanatha Bhagavaihar Maharajapuram 
Vishwanatha Iyer 

Display of select Photographs of Laya Vidwans by Late* N. Sundarraj. 

Birth Centenary of N. Channakeshaviah 

Birth Centenary of Mudicondan Venkata ram a Iyer 




27 - 30 . 5.98 

21 . 3.98 

14 . 8.98 

15 . 8.98 

16 . 8.98 

17 . 8.98 

30 . 5.99 


12 . 11,99 

24 . 3.0 

27 . 5.01 

30 . 5.01 

30 . 5.01 

30 . 5.01 

30 . 5.01 


Birth Centenary of T.N. Rajarathn^Tp^ 

Centenary of Kumbakonam Rangu lyenqar 

JJ? p er f natv of Kumbakonam Rajamanickam Piiiai 
B nh Centenary of Chittoor Subramanya Piiiai 

B rth Centenary o Flute T.N. Swaminatha Piiiai 
Birth Centenary of H. Puttachar 

Birth Centenary of Musiri Subramanua Ivor r n 

Bhagavathar and Umayalpuram Kodandarama llr ^ 

Btrth Centenary of Veena Venkatasubbiah. ' 

pjjL Centenary of Thiruvaalangadu Sundaresha iyer 
Birth Centenary of Lalgudi Gopala Iyer V 

Birth Centenary of Prof. RSarnbamurthy 
Birth Centenary of B.S.Raja Iyengar 

irth Centenary of Karaikkudi Muthu lye,- 

30 6 01 ft f 7 m “ , CenfenarS ' 0f TS - ^wadri Iy er ' 

30,6.01 & 1.7.01 Birth Centenary of R 

1612 01 S?™ °" Mda b v S. Rajm ' 

S"!™” 5 ' °', ^ 0rch ' na Msnn “*“» Nalessa Piiiai 
Birth Canted of T,TStr & %rah °° r Mu,husw “^ 

DC L MU " ,i ‘ h »" d Centenary 

S? , R| "’’ Ycar °t Bansalo"! Nagaralhnamma 
isoth and Subbaram ““ 

of Veena Suh^X^iT^ “* * * — 

of ^ 0 ?^ rt I BL '‘ h Crt “*" C—H-ton, 

SEMINARS AND OTHER ITEMS nar 3U u Lecture by Sri B.M.Sundaram 

Memories of a Mediocre man 1 * bu T q v u - , 

“Reference to Laya in Kannada | i,„l ,1 7, K ™ ranas "«mv. ICS (Book released) 
Music" by T. R. ^ ™* Md *" 

International Mini Drum Fertival rt'h irrp , T *"* 

Palani Krishna Iyer Com memo r a d own Hal1 ' Bangalore 
Pallavi Seminar " d ^$S™P°sium on ‘Terracota Musical Art” 

Symposium on “Intricacies of Laya” - T R Ci,K ra - 

K. S. Krishnamurthy, Nagavalli Naaarai rp - a manyam > V. Anand. Calcutta 
Release of book “AsLthKm Thaf ^ ■ d by R ' K ' Srikantan 
released by B.V.K. Sastry. ^ nmppuazhs edlted by Late T. Ekambaram, 

Symposium on Pallavi-chaired by R. K Srikantan ft \J n 

W Video Cassette <%llavis” rendered by P j R sZT^ **' 

Future of Classical Music” ■ Late Dr V n™ , S arnanyam - 

— - — — 

Seminar - 2 on Tda^ady^ - Ghntf^ ° f raSi0nS StC ' 

Symposium on “Laya on Vedas” 

SSf 3 ° n TahVad '“ S * *“«* & Ge.hu a, Bharatiya Bhavani 


27 . 5.02 

29 . 5.02 

24 . 11.02 

28 . 5.03 

29 . 5.03 

30 . 5.03 

29 . 5.04 

30 . 5.04 


31 . 5.83 
30 . 5.85 

26 - 27 . 2.85 
31 . 5.87 
21 - 23 . 1.88 

30 . 5.89 

27 . 5.90 

29 . 5.90 

29 . 9.91 

26 - 27 . 5.92 

23 - 24 . 2.92 
7 - 8 . 2.93 
30 . 5.93 
18 - 20 . 11.93 



13.3.04 

14.3.04 


Symposium on "Contribution of Purandaradas to Karnatak Music 
Symposium on ‘"Art and Personality of Mysore T. Chowdiah" 

Seminar - 4 on Talavadyas - Tabia, Fhkhwaj, Naquara. 

Achivements in the field of Percussive Arts over 50 years. 

Seminar - 5 on Talavadyas - Chandes, Drums of Papua New Guinea 
Percussion Ensemble of Percussive Arts Centre. 

Seminar - 6 on Talavadyas - Folk Drums of Karnataka 

Seminar -7 on Talavadyas - Individual & Independent personality of Percussions 
Seminar - 8 on Talaavadyas - Role of Mrudanga in Bhartanatya 

National Festival of Percussions 

Seminar - 9 on Talaavadyas - Pancbavadyatn & Thampayaka 


STUDY CIRCLES 


22 - 23 


13 - 23.3.89 
20 - 29.9.89 
13-23.1.93 
29 -2.6.93 
28.5.94 
18-19.10.95 
06.3.96 
1 - 14.5.97 
12-17.10:98 
1 to5.6.02: 


Rare Varnas directed by B. M. Sundaram 

Compositions of Kanaka Dasa directed by R. K. Srikantan 

Compositions of Vadiraja directed by Late Anoor S, Ramakrishna 

Abhayaamba Navaavarana Krithis directed by R, K. Srikantan 

Lalgudis’ compositions directed by Lalgudi G. Jayaraman 

Mysore T. Chowdiah's Compositions directed by Late Anoor S. Ramakrishna 

Dikshithar’s krithis directed by R. K. Padmanabha 

Efcllavis directed by Prof. T. R. Subramaniam 

Select Thillanas of Dr. M. Balamuralikvishna directed by Nagavalli Nagaraj 
Devi Krithis directed by M.S. Sheela 

72 Me las under the guidance of Sangeetha Kala Shiromni S. Rajam 


LIST OF PUBLICATIONS and details thereon > 

1 . Great Lay a Vaadyakaaraas of Karnatak Music by 

B. M. Sundaram (Talk on 2.6.1985), Released on 1.6.86 

2. The Art & Science of Tabia by Pandit Nikhil Ghosh 
(Demo on 31.5.87, out of print) 

3 . Kannada Saahityadalli Taalavaadyagala Ullekha in Kannada 
by B. V. K, Sastry (Talk on 5.9.95), Released on 1.6,87 

4. Taala Sangraha (Compilation of data for over 1200 Taalas) 
by B. M. Sundaram, Released on 3 1.7. 87 (out of print) 

5. Psychology of Lay a by Prof. S. K. Ramachandra Rao 
(lecture on 22.9.86), Released on 1.6.88 

6. Taala Dasa Praanaas by S. R. Janakirman (lecture on 31.5.82) 
Released on 1.6.88 

7. Lecture Jewel Casket, Vo! 1 Edited by Bangalore K. Venkataram, 
Lectures by T. Sankaran (30.5,82), - 


Rupees 


20 /- 


20 /- 


20 /- 


v K. Narayana Menon (29.5.83), Ashok Ranade (27 5 84) 

Pandit Nikhil Ghosh (1.6.86), Released on 4.6.88 
Chandassmalli Taala Layagalu in Kannada 

by Prof. M . Rajagopacharya, (Taft on 4.9.88) Released on 4 9 89 
Devotional Music by Late P V Rao. Released on 30.5.89 

a lavigeJu, Key-note address In Kannada by R. K. Srikantan 
on l. i,88 - released on 31.5.89 

Kanakadaasara Keerthanegalu, in Kannada 
(Study Circle in 1989 by R. K. Srikantan. 

8 krithis in notation. Released on 28.5.90 
“Yakshganadalli Talagalu” in Kannada 

by Hosthota Manjunatha Bhatta (Talk on 19.9 891 
(Relased on 30.5.90) ' 


"Msyore Veena Paramapare" in Kannada / 

by Dr V Doieswamy Iyengar (Talk on 14.10.87) (Relased on 31 5 89) 20/ 
Kancheepuram Nayana Pillai, Monograph 

oy 3. M. Sundram, (Released on 31 5 90) 

Inaugural Address of Talavadyothsav ’89 - Monograph 1 ^ 

by Dr Raja Ramanna on 27.5.89, (Releasedon 8.7.90) t n, 

M. /■ Tii^ i wi i ! ’ I r r " s i • * J. I J “ 


Mampuri Tala System by Guru Bipin Singh 
(Talk on 29,5.89) (Released on 26.5.91} 

Comparative study of Talas in Hindustani and Kamatak Systems 
by T. V Gopalkrishnan, (Talk on 2 9. 5. 90) (Relased on 31 5 91 ) 

(out of print) 

Decennial celebrations (Lecture session on 31.5.92) 

(Prof. R. Visweswaran, Dr. Surochana Rajendran, 

B. M. Sundaram, K. S. Mahadevan) 

Probiems of Mutual appreciation of Hindustani & Kamatak Music 
(Proceedings of Seminar on 27.5.93) 

“World Music” by Prof, R. Visweswaran (released on 25.5.96) 

Monograph on Needamangalam Meenaksbisundaram Pillai 
(Released on 28,5.90) 

Monograph on Tanjore Vaidyanatha Iyer (Released on 29.5.90) 

roceedings of Talavadya Seminar - 2 (on Khanjari and Ghata) 
(Released on 28.5.98) 

Proceedings of Talavadya Seminar - 3 (on Dolu, Morcbing & Gethu) 
(Released on 31.5.98) 1 

Tala & Laya - Dr. S. Ramanathan (Released on 28.5,98) 


10 /- 


20 /- 


25/- 


25/ 

10 / 

10 /- 


30/ 


25/ 


120 /- 



26. Achievements in the field of Percussive Arts over 50 years 


27. 


28. 

29. 

30. 

31. 


(Released on 27.5.99) 

Proceedings of Talavadya Seminar - 4 
(Released on 28.5.99) 

Achievements in the field o( Percussive 
Compositions of Chikka Ramarao (Re 
Compositions of Flute H. Narasingha 1 
Monograph on Harmonium Arunachc 


(Tab la, Pakhwaj & Naquara) 


’ercussive Arts over 50 Years 
larao (Released on 29.5.99) 
rasingha Rao (Released on 30.5.99) 
Arunachappa(Relased on 28.5.2000) 


32. Symposiuym on Naagaswara 

33. Proceedings of Talavadya Seminar - 5, 6 & 7 (Chandes, Drums of 
Papua New Guinea, Folk Drums of Karnataka and Individual & 

Independent personality of Percussion) 

34. Pallavi Seminar & Collections of Data & Material on Pallavis 

35 . Compositions of Mysore T. Chowdaiah (Tamil Version) 


150 /' 


120 /- 

150/- 

70/- 

40/- 

10 /- 


AUDIO CASSETTES released : 

1. Vocal Recital of compositions of T. Chowdiah 

(rendered by M. S. Sheeia, S. Shankar, G. R. Jaya, Padma Gurudutt, 

R. K. Padmanabha & D, V. Nagarajan & 1. S. Sathyavathy) 

2, Veena recital of Veen a Kinhal (daughter of Veen a L. Raja Rao) 

3 LAYA VRUSHT1 - Percussion Enemble of Percussive Arts Centre 

P4 ECD 4338 released by SANGEETHA RECORDING CO., Madras 

4. Classical Melodies - Flute - V. Ananth 

P6 ECDB 748 released by Sangeetha, Chennai 

5. Swarna Bharathi - patriotic songs in Sanskrit composed by 
Mayuram Vishwanatha S as try, Directed by ; S. Shankar, 

Singers: S. Shankar, P Sasnidhar, Ajai, C. R. Amarnath, 

Swarna Shankar, V. Kalavathy, N. R. Sharada, Lakshmi Subramanya 

6. Kamatak Melodies on Angklung, Indonesian Bamboo instmment 
by H. S. Anasuya Kulkarni. 

7. Laya Vinyasa - Percussion Ensemble (A.V. Anand, H.R Ramachar, 


R.A. Rajagopalan, B. Rajasekhar, Ano< 
B,S. Arunkumar and B.C Manjunath) 

Mela Manjari by Jaya (Exclusive ' 
Mela Kart ha Ragas) 
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